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The Irish Music & Dance Association is proud to present an evening 
honoring Laura MacKenzie. 

 
Dubbed the “High priestess of 
Celtic music” by Minnesota Public 
Radio, Laura was chosen for the original Cherish the Ladies 
series.  Currently offering private lessons in her studio at 
The Celtic Junction, Laura is a champion of playing and 
teaching wind-powered music.  
 
Laura’s breadth of expertise includes wooden flutes, 
whistles, concertina, Scottish smallpipes, border pipes, 
French Cornemuse, English greatpipes, gemshorn and 
voice. Laura has danced and played with, among many 
others, The Mooncoin Céilí Dancers, The Plough and Stars 
Céilí Band, Macha Trí, The Northern Star Céilí Band, 
Boiled in Lead, and Blarney Pilgrim, spanning many years 
of performing in venues around the Twin Cities. 
 

Please join us to honor Laura and all her accomplishments and contributions to our 
community.  The event will be held at The Celtic Junction in St. Paul, MN on Saturday, 
November 22 starting at 7:30 pm (doors open at 7 pm.) There will be a multitude of various 
entertainers with music, song, spoken word, recollections of Laura and much more, including 
strong rumors of a spontaneous céilí outbreak!  Guests are invited to bring a dessert to share 
and there will be a cash bar.  We look forward to seeing you there. 
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 Pete Sutherland, the great American old time fiddler and one-time 
member of the trio Metamora, gave a house concert in Minneapolis last 
month with his current band, Pete’s Posse. I enjoyed a jig on their program 
which they called Vaughan’s.  Afterwards I couldn’t locate a recording of 
Pete playing this tune, but luckily it’s on a wonderful recent recording by 
fiddler Mick O’Grady called At My Grandmother’s Knee and Other Such 
Joints – only here the tune is named Have a Drink With Me.  Mick is joined 
on this CD by Jesse Smith on fiddle and John Blake on piano – familiar 
names to those of you who participated in the Minnesota Irish Music 
Weekend in recent years.  Originally from Leitrim, Mick grew up in Mayo 
and has lived in the U.S. and London, so he has an interesting repertoire of 
tunes and songs that is featured on this album. 
 But this tune apparently has other names, too, such as the Flaxdresser.  
And it has lyrics: 

There’s a hole in the bucket, dear Liza, dear Liza, a hole in the bucket, 
dear Liza my dear. 

Then fix it dear Henry, dear Henry, dear Henry, then fix it dear Henry, 
dear Henry my dear. 

One last bit of trivia: this tune is part of the soundtrack for Harry Potter and 
the Deathly Hallows.  You can hear it paired with the Humours of Glendart 
during the wedding of Bill Weasley and Fleur Delacour.  It’s a great tune, by 
whatever name you call it! 

 

Usual disclaimers:  Any transcription errors are my own.  The notation here is not meant to be a substitute for listening.  It is 
simply an aid to learning the tune. 
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Contact Information 
Write to:           Irish Music and Dance Association 

236 Norfolk Ave NW 
Elk River, MN 55330 
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In English, an adjective precedes the 
noun it modifies. We talk about the 
"red car" or the "big house" or the 
"old person".  
 
In Irish, as in many languages, the 
adjective typically follows its noun. "Red car" is carr dearg, 
and "big house" is teach mór. But there are a handful of very 
common adjectives that not only precede the noun, but are 
directly attached to it. Accordingly, instead of expressing "old 
person" with duine sean, we say seanduine as one word. 
 
One widely used such prefixed adjective is droch, which 
basically means "bad". And it is used in many noun 
combinations that are very much like the way we use "bad" in 
English. 
 
Drochainm, then, is a "bad name", that is, a "bad reputation". 
Drochairgead, "bad money", is "counterfeit". To "have a bad 
head on you" is droch-cheann, perhaps after a night of over-
imbibing. And a drochfhiach is a "bad debt" that is not repaid. 
 
But droch often implies something more along the lines of 
"evil" or "ill-intentioned", not just "bad". Drochaigne (aigne = 
mind, disposition) suggests an "evil disposition" full of "ill 
will". A drochbheart would be an "evil deed", and presumably 
the "evil-doers" that popped into our English vocabulary a few 
years back would be drochbheartóirí. Perhaps these ornery 
dispositions are the result of a drochbhraon, a "bad drop", 
referring to a "taint" in one's character. 
 
A drochghuí, a "bad prayer", is a curse. And drochmheas, "bad 
respect", is more than just "disrespect", it means "contempt". 
 
I particularly like the words that go both ways, that have a 
straightforward "bad" meaning, but also have a more idiomatic 
"evil" interpretation. For example, drochamharc is literally 
"bad sight", and it can just mean that you have poor 
eyesight.  But it is also used for "putting the evil eye" on 
someone. Similarly, drochanáil is plain old "bad breath". But 
when you "put 'bad breath' around someone", drochanáil a 
chur faoi dhuine, you "exert an evil influence" on them. 
 
And in a similar vein, your "bad heart", droch-chroí, could 
refer to either your health or your disposition. Meanwhile, a 
drochscéalaí, a "bad story teller", can either be someone who 

is bad at telling stories, or someone who 
regularly brings bad news. 
 
More oddly, if I say, Tá drochfhéasóg 
orm, "I have a bad beard on me", I'm not 

waxing autobiographical in this column. What I really mean is, 
"I'm in a very bad mood, I'm bristling with anger." 
 
By the way, you aren't born "under an unlucky star" in Irish. 
Instead, it is a "bad planet", drochphláinéad, that leads to a 
lifetime of bad luck. 
 
We're pleased to welcome a new crop of beginning students to 
Gaeltacht Minnesota. These students recently completed our 
four-week "Introduction to Irish Gaelic" course through St. Paul 
Community Education. Our next offering of the "Intro" class, 
for students looking to join our Monday classes, will be in 
March of 2015. 
 
Gaeltacht Minnesota would like to add our congratulations to 
Laura MacKenzie, who is being honored by the IMDA on the 
22nd at the Junction. Besides her long and many contributions 
to the Irish, and even Celtic, musical tradition in the Twin 
Cities, Laura has been kind enough to support us by joining 
Martin, Pete, and Dáithí to play at our annual Christmas Dinner 
in recent years. It doesn't get better than that. 
 
Speaking of our annual Christmas Dinner, we have scheduled 
that event for Monday, December 15, at Kieran's Pub in 
Minneapolis. We welcome friends, family, and past students to 
celebrate the effort our group puts in year after year -- now more 
than 30 of them -- to learn this fascinating language. 
Reservations and prepayment are required, and more 
information about the cost and menu, along with reservation 
forms, will be available at our web site at www.gaelminn.org in 
coming weeks. 
 
Is fearr rith maith ná drochsheasamh 
"A good run is better than a bad stand", that is, 
"Discretion is the better part of valor" 

 

—Will 
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 IMDA Annual Membership Meeting 
Dec. 6, 2014 at 1:00 pm at the Dubliner Pub 

 

IMDA members are cordially invited to attend this important meeting. In addition 
to a review of the highlights of 2014, the meeting will include election of board 
members. Board members serve for a two-year term. 

The following board members’ terms expire in 2014. Both are standing for election 
to new, two-year terms: 

John Concannon: IMDA Board Member, was born in Ireland, and moved to the 
Boston area with his family as a teenager. Having lived in the Twin Cities for many 
years, John is a marathon runner and a long time IMDA member. John coordinates 
the Celtic Marketplace at IMDA’s Landmark events.  John has volunteered as 
Community Groups Coordinator for Irish Fair for several years and is a member of 
the company of the Celtic Collaborative, our newest Irish theatre company.  John 
also coordinated the Irish exhibit at Festival of Nations this past May. 

Tim Monahan: IMDA Board Member.  In the beginning, Tim and his family 
began attending the Irish Fair of Minnesota back in the St. Thomas campus 
days.  After becoming a staunch fan of the Irish music and pub culture, he began a 
decade-long career in the restaurant industry.  He started off at Kieran's Irish Pub 
for St. Patrick's Day; and then assisted with the opening of the Local in December 
of 1997. In 2004, he began his career in sales and finance, in both mortgage and, 
most recently, insurance and retirement planning.  Tim is a committee member and 
volunteer with Irish Fair of Minnesota, and avid supporter of, volunteer with, and 
member of IMDA.  His daughter Olivia dances with Rince na Chroi School of Irish 
Dance; and you will often find his young son Declan running around in his 
kilt.  Tim and his family reside in the Minneapolis suburbs.  

Board Member Joan Portel finishes her term at this meeting; Joan is not seeking 
another term, but will continue to be involved as a volunteer. 

The Board looks forward to hearing from members - we’re always interested in 
your ideas for IMDA’s future.  See you at the Dubliner! Then stick around for the 
dancing! 

Best Wishes to Paul McCluskey 
 

Many thanks and best wishes to Paul McCluskey, who recently resigned from the IMDA Board.  Paul 
served on the Board for two years and has been the stalwart Volunteer Coordinator for IMDA’s 
Landmark Center events for several years.  IMDA is grateful for his help on the board and especially 
grateful that Paul has agreed to continue as Volunteer Coordinator. Best known for his wholehearted 
commitment to promoting Irish céilí dancing, Paul is also a regular at Set Dancing, Shanty Singing and 
Community Singing.  So we know that we’ll be seeing lots of Paul “in all the old familiar places.”  
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Irish Music on the Cello 
By Jan Casey 

Cellist Maia Crews-Erjavec has been immersed in traditional Irish 
music since she was a small child.  She fell in love with the music 
attending traditional Irish music concerts at the Cedar with her 
parents, then pitching in to help pick up recyclables and put away 
chairs – and getting to meet and talk with touring musicians. 

Maia began playing cello in her school orchestra.  She loved the 
rich sound of the cello and her only concern was wanting to play 
Irish music on the instrument.  With a bit of encouragement from 
her orchestra teacher, she embarked on her journey to learn the 
cello.   

Her journey to play the music she loves has been a bit unusual.  She 
continued to develop her skills as part of the school orchestra, and as 
soon as she developed control over the instrument, she joined the 
ensemble at the Center for Irish Music, where she learned to play by 
ear and to pick up tunes quickly.   Learning traditional Irish music at 
the Center meant that she had to study with fiddle teachers, since there 
is no local resource teaching traditional music on the cello.   Maia was 
concerned that she did not want to sound like a classical musician 
playing traditional music – she was searching for a way to learn traditional music on her instrument. 

Maia used her IMDA Educational Grant to help with tuition for the Mike 
Block String Camp in Florida this past June.  The camp provided Maia with 
the rare opportunity to study with traditional cellists who have a skillset that 
combines cello technique and Irish music – an unusual combination perfectly 
suited to Maia’s interests. 

Her instructors at the Center for Irish Music are impressed with her 
development as a musician with a considerable amount of skill on a very 
difficult instrument.  They also note that Maia is both dedicated to her music 
and “exceptionally resourceful and driven to seek out opportunities that help 
her grow her skills, widen her musical horizons and improve her 
musicianship.”  Last year, Maia placed first in the miscellaneous category in 
her age group and proceeded to raise enough money through a personal 
crowd-funding campaign to travel to Ireland to compete in the All Ireland 
Fleadh Cheoil.  She repeated that effort again in 2014 and again raised the 

funds to compete in Ireland. 

Maia is an active volunteer with the Center for Irish Music and at the Celtic Junction, her “home away from 
home” since it began, where she has painted, moved furniture, cleaned up after the fire, swept, washed 
dishes, sold CDs, checked coats, taken tickets – nearly every job imaginable! 

The Irish Music and Dance Association is delighted to help this devoted young musician pursue her musical 
goals. 

Maia and Mike Block 
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Friday, December 12 at 7:30 pm 
The O’Shaughnessy, St. Catherine’s University 

 
Dubbed Minnesota’s own “Celtic Woman,”  

Katie McMahon is best known as the original voice of Riverdance.  
Katie has graced the stage of The O’Shaughnessy for over 10 years,  

becoming one of the theater’s liveliest holiday traditions.  
Her ode to the holidays, Celtic Christmas celebrates the season  

through a family-friendly program  
of traditional Christmas carols, stories and lively Irish dance. 

 
Tickets at the O’Shaughnessy box office and  

on-line at http://oshag.stkate.edu/women-of-substance 
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Humorous Kevin Kling, Heavenly Mahler 
The Metropolitan Symphony Orchestra  

 
Sunday, November 23 at 4pm 

St. Phillip the Deacon Lutheran Church, 17205 County Road 6, 
Plymouth, MN 

 
William Shrickel, conductor 

Kevin Kling, narrator 
         Tom Klein, uilleann pipes 
           Linh Kauffman, soprano 

 
The Metropolitan Symphony Orchestra’s first appearance at St. 
Phillip the Deacon will feature playwright Kevin Kling telling his 
story of The Burning Wisdom of Finn McCool, with music written 
by Victor Zupac, Music Director/Composer of the Children’s 
Theatre of Minneapolis.  Zupac’s score spotlights the sweet sound 
of the Irish bagpipe, played by Tom Klein.   

 
As a prelude, William Schrickel will lead 
the strings in Percy Grainger’s 
arrangement of Danny Boy.  The concert 
finishes with Mahler’s Symphony No. 4, a work 
whose musical journey begins with the 
charming sound of sleigh bells, moves to a 
macabre portrait of Death fiddling on a mis-
tuned violin, progresses through variations on 
heartbreakingly beautiful themes, and concludes 
with soprano Linh Kauffman singing Mahler’s 
beguiling setting of a child’s view of Heaven.   
 

 
The concert is free, though donations are requested. 

Kevin Kling 

Tom Klein 
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IMDA Community Calendar November 2014 
Sunday  Monday  Tuesday  Wednesday  Thursday  Friday  Saturday  
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Phil Platt Steps Down as Shanty Master 
By Mike Casey 

 
Like many pubs, the Dubliner in St. Paul is quiet on most Mondays, but if you 
visit on the second Monday evening of the month, you are likely to find 
standing room only, for the second Monday is shanty night. 

Five years ago this month, Phil Platt fostered the idea of organizing a 
community sea shanty sing one night a month. Phil, a mainstay of the local 
Irish music scene for 40-odd years, has performed in groups from Blackthorn 
in the Seventies to the present day with the Eddies.  

When things began, there were just a handful of singers, but slowly the word 
got out. Now most months you will find 70 to 100 showing up to lead, sing, or 
just listen. Who would have thought that there would be so many sea shanty 
fans in the Midwest? Many people who started coming a few years ago, 
knowing perhaps no one, have formed bonds and friendships with their fellow 
singers, brought to the Dubliner one night a month by their shared passion for 
this music. The talk, laughter, and camaraderie are rampant, as they anticipate 
the start of the music. 

Then Phil Platt, who has been diligently surfing the crowd lining up a queue of singers wanting to 
lead a shanty, kicks things off with his trademark, “Aboard the Man of War.”  One by one, the shanty leaders 
take their turns, usually knowing through experience whether the chorus to their song needs to be taught, or 
whether the crowd already knows it.  And they respond, as they raise the rafters, rolling back the chorus at 
the top of their lungs in three and four part harmonies. 

Through it all, Phil keeps the process flowing, seeing that there is always another shanty leader lined 
up for the next song. 

What was particularly noteworthy about this month’s shanty sing, however, was Phil’s intent to step 
down from being shanty master after five years. He had announced this news a couple of months earlier, so 
there was much anticipation as the evening began. Phil was quietly 
interrupted with a proclamation written by Robin Murie, promoting 
him from shanty master to “Lord High Admiral”, and signed by 
scads of singers. Don Ladig recited a poem he wrote, a tribute to the 
shanty master. The interval concluded with 3 cheers, and a standing 
ovation, as Phil quietly shed a tear. 

But the shanty singing lives on, as many have volunteered to 
step into Phil Platt’s very large shoes. So if you get a yen to sing, 
lead, or just listen, come down to the Dubliner Pub between 7:30 and 
10:00 on the second Monday of the month, but if you want a seat, 
you better get there before 7. 

 P.S. If you would like a flavor of what it’s like, go to YouTube and search for saltydogshanty   

(www.youtube.com/user/Saltydogshanty/videos) 
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 THE SHANTY MASTER 
by Don Ladig 

(a tribute to Phil Platt) 
 

Once a month in an Irish pub 
along the University Ave. in St. Paul 

the light rail construction outside 
and the neon beer signs in the window blur 

for those assembled within. 
 

They have gathered instead  
somewhere 

along a whaling coast 
in whaling times 
in a seaman’s pub 

darkened with the residue 
of tragedy in verse. 

 
They gather to sing 

and to free  
the old wrongs and lost loves 
long ambered in sea shanties. 

Songs of laboring on our local rivers 
are braided into the broader flow 

of sea song. 
Outrageous stories of outsized lives  

lived in pursuit of the whale 
and other enemies live again. 

 
At the center of it all 
is the shanty master 

directing 
with a single finger 

and a sly look 
the progress of the night 

from singer to singer. 
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Northwoods Songs: Irish Songs from Lumberjacks and Great Lakes Sailors 
By Brian Miller 

 
Northwoods Songs features a new song each month pulled from my research into old songs collected in the pine woods 
region that stretches from New Brunswick west through northern Minnesota. In the 1800s, a vibrant culture of singing 
and song-making developed in lumber camp bunkhouses and on Great Lakes ships. The repertoire and 
singing style were greatly influenced by Irish folk repertoire and Irish singing styles. Many singers in the region had 
Irish background themselves. 
 
Each installment of Northwoods Songs is also published online at www.evergreentrad.com/northwoods-songs. As of 
December 2013, I will also videotape myself singing the song of the month. My hope is that others will learn some of 
these songs and make them their own as I have. Links to song videos will be posted along with the online version. 
 
-Brian Miller 

THE CLIPPER SHIP “DREADNAUGHT.” 

We have a flash packet, she’s a packet of fame, 
She belongs to New York and the Dreadnaught’s her name; 
She is bound for the ocean where the stormy winds blow, 

Bound away on the “Dreadnaught” to the Westward we’ll go. 

Now we are laying at the Liverpool dock. 
Where the boys and the girls on the pier-heads do flock, 

And they gave us three cheers while their tears down did flow, 
Bound away on the “Dreadnanght” to the Westward we’ll go. 

The “Dreadnaught” is lying in the river Mersy, 
Waiting for the tug “Constitution” to tow us to sea, 

She tows around the Black Rock where the Mersy does flow, 
Bound away on the “Dreadnaught” to the Westward we’ll go. 
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And now we are howling on the wild Irish sea, 
Where the sailors and passengers together agree, 

For the sailors are perched on the yard arms, you know, 
Bound away on the “Dreadnaught” to the Westward we’ll go. 

Now we are sailing on the ocean so wide, 
Where the great open billows dash against her black side, 

And the sailors off watch are all sleeping below, 
Bound away on the “Dreadnaught” to the Westward we’ll 

go. 

And now we are sailing off the banks of New Foundland, 
Where the waters are deep and the bottom is sand, 
Where the fish of the ocean they swim to and fro, 

Bound away on the “Dreadnaught” to the Westward we’ll 
go. 

And now we are howling off Long Island’s green shore, 
Where the pilot he bards us as he’s oft done before, 

Fill away your main top sails, port your main tack also, 
She’s a Liverpool packet, Lord God, let her go. 

And now we are riding in New York Harbor once more, 
I will go and see Nancy, she’s the girl I adore, 
To the parson I’ll take her, my bride for to be, 

Farewell to the “Dreadnaught” and the deep stormy sea. 
___________________ 
 
This month we are back to Minnesota singer Michael Cassius Dean with another song where I have taken the text from 
Dean’s 1922 Flying Cloud songster and transcribed the melody from Dean’s singing on a 1924 field recording made 
by Robert Winslow Gordon. The Gordon recording of this song is quite hard to hear so I was also aided by Franz 
Rickaby’s 1923 transcription of Dean singing “The Clipper Ship Dreadnaught.” 

The Dreadnought (originally spelled with an “o”) was a famous packet ship that carried both goods and passengers 
(including many immigrants to the US) between Liverpool and New York in the 1850s and 60s. She was celebrated for 
her great speed.  

The song seems to be of American origin though it was no doubt modeled on similar English songs. Dean was one of 
many Great Lakes region singers who sang “The Dreadnaught” and it was also popular in the maritime provinces of 
Canada. The only version I have found from outside North America is one collected by Sam Henry from a Co. 
Donegal singer where the ship’s name has been changed to “The Zared” and the port of origin is “Londonderry” 
instead of Liverpool.   

 
CORRECTION FROM LAST MONTH’S COLUMN: I was a bit over-eager to claim a 
Grand Marais, Minnesota connection for the October song “Barney Blake” based on the 
source singer’s mention of "Grand Marais on Lake Superior shores." After I sent in that 
column, a friend reminded me that there is another Grand Marais on the southeastern 
shore of Lake Superior in Michigan's Upper Peninsula. It is much more likely that singer 
Johnny Green did his logging (and song learning) in the locality of the Michigan Grand 
Marais than in Minnesota. 
 

Visit my blog version of this article and  my Northwoods songs online at 
www.evergreentrad.com/northwoods-songs 
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 An Leabhragán 
(The Bookcase) 

 

A Girl Is A Half Formed Thing   
by Eimear McBride 

published by Coffeehouse Press 2014 
 

       This debut novel by a young Irish novelist is difficult to read, a 
harrowing tale, disturbing in its subject matter. I thought I'd give the 
cautionary warning upfront. If you want an uplifting novel full of the usual 
challenges overcome by hard work and ending in redemption for one or 
more characters, you will not find it here. There is no redemption for any of 
the characters. Instead, there is a hard-hitting brutal telling: a brother with a 
brain tumor and advancing cancer, a younger sister who (for awhile) is the 
only functional member of the family, but who eventually succumbs to self-
inflicted pain to distract herself from her family's reality, and a mother 
whose idea of coping is relentless prayer and novenas as she is confronted 
by a situation in which she is way over her head. The stream-of-
consciousness narrative is reminiscent of Ulysses, at times brilliant and 
masterful in its extreme close-up of family pain, surgery, determined hope 
and religious mysteries. 

  
      This book has gotten a lot of buzz both nationally and locally. It has been short-listed for the Dylan 
Thomas Prize (to be announced this month)  and it won the Bailey's Women's Prize in June. 
Coffeehouse Press picked it up after countless rejections by other American publishers; it made its debut 
with a small British publisher a few years ago. There have been many recent books with unflinching 
honesty and emotional sharpshooting of a dysfunctional family struggling to do its best in the face of 
insurmountable odds, but none quite like this one: syntax and grammar take a hike; words tumble over 
each other in impressionistic acrobatics, many scenes have a dreamlike and out-of-the-corner-of-your-
eye, scattery feel.  Many readers will find reading this book uncomfortable; I felt like a witness coming 
across the scene of a horrible car wreck: the scene too awful to view, but too compelling to not look. It 
makes the reader a collusive voyeur, but it has great creative power and edgy impact. Its aim is true, to 
quote an Elvis Costello song. I have never read a book quite like this, and I am waiting to see what 
Eimear McBride will come up with next. Her voice is one which will  be heard; her willingness to be 
a big risk high wire act is commendable, and at the same time, challenging. 
  
  
     Sherry Ladig is a Saint Paul trad musician and a former reviewer for the Hungry Mind Bookstore's 
newsletter, Fodder. Sherry welcomes ideas for books to review in future columns---or, write a review 
yourself! She may be reached at ladig-dunquin@msn.com. Happy autumn reading! 
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Come check us out at 

�6�J�G���%�G�N�V�K�E���,�W�P�E�V�K�Q�P��
836 Prior Avenue, St Paul MN 
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First Saturday Céilí - Dubliner Pub, 2162 University Avenue , St. Paul at 2:00 p.m. 

Third Saturday Night Céilí - The Celtic Junction, 836 Prior Ave., No. St. Paul. 

 

Irish Dance Classes: 

Céilí Dancing - Wednesday Nights 

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Learn Irish dancing in a genuine Irish pub with a wooden 
floor that has known a whole lot of dancing feet. Steps and dances are taught by Paul McCluskey and Kirsten Koehler. 
Basic beginning steps are taught beginning at 7:00, with advanced lessons and dancing continuing until 9:30 PM. Year-
round; no children, and must be of legal drinking age. Free. 

Set Dancing - Tuesday Nights 

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Set Dancing at 7:30 pm on the 2nd and 4th Tuesday of 
every month, music by the Twin Cities Ceili Band. The cost is $5 for the band, beginners welcome, for more 
information call Geri at the Dubliner (651)646-5551. 

 
Check  www.lomamor.org for all up-to-date Irish folk dancing information. 
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Name:  Today �¬�¬�¬�¬s Date:  

Address:  
  

Where did you hear about us?  

Membership Type (circle one)  

Supporting                                                                               Corporate                                Newsletter 
Support Level _______  

 Interests (circle all that apply)  

Music  Dance Theatre  Gaelic  Volunteer  

 

E-mail Address:                                                                      Phone Number:  
Your monthly newsletter is delivered electronically  via e-mail.  Please advise us at 
 info@IrishMusicandDanceAssociation.org  if your e-mail address changes .  

Supporting members who contribute at least $35 annu ally may receive their newsletter by U S Mail.                                                                            
___ Request US Mail 

Revised 11/2013 

 
Tear out the above form and send it with a check made out to “IMDA” to:     The IMDA Membership Coordinator c/o Jan Casey  
                 400 Macalester St.  
                 St. Paul, MN 55105  
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Postmaster: 
Time/Dated Material 

236 Norfolk Ave NW 
Elk River, MN 55330 

�
��������	��	� ������
�����������������������	�����	 � �

����	�����	
�������
	�	����
���������
����
�����	�� ������	�����
������
�
�	��������	���

�
�������	��	� ������
�����������������������	�����	� ��

������
����
����
�����������
����������������
����� �	��	� �����
��
��������	����������
�����	�����
���	� ��
�������

�
����������	� ������
�����������������������	�����	� ��

����
���
§  ������!�
���	���"������
§ #����������	� �	���
���
§ ��������"!����	
$����"	�
�����
§ #���%�����
���	���%��������������%���
§ #	����	��������������
���
§ &
	�	��
��	� �	��	�����������	��
§ '	���������	��	���
�������	���������������%�
	����� ��
§ '	���������	��
���
%�����
���������
����
�����	����
§ ����	�	
���	�����	������"��	
������

�
�����%�������
���	�����	���"����


