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Irish Dancers, Irish Musicians

and Irish Language Student Tune of the Month (2

to Receive IMDA Educational Grants Gaelic Corner |3

By Jan Casey Irish Dancer 5

. .. . . . . June Calendar 10-11
2012 IMDA Educational Grant recipients include an Irish @anewsicians, dancer

who are also musicians and a language student on her Wajarwl! The Irish Northwoods Songs | 16
Music and Dance Association was delighted to have so manglevful applications | Ceili Cormer 18
— making the selection process very challenging! Smidirini 19

This year, five students of the traditional arts ofdnel will receive grants to help them continue their studi
In each case, the applicant has already made aisagrtitommitment to his or her field of study. Funding
for this program comes from the proceeds from IMDA evamid donations from the community.

Here’s a brief introduction to this year’s grant rémps. Look for more about the recipients in the theno
come.

Becky Bollinger, who studies Irish harp at ti@enter For Irish Music.Becky will use her grant to help
with the purchase of a wire-strung harp and for harp anstl@hessons.

Amy Green, who dances witl®’'Shea Irish Dancand studies the violin. Amy will use her grant to
attend theCatskills Irish Music Weethis summer.

Emiliano Morales, who studies fiddle and uilleann pipes at @enter for Irish Music Emiliano will use
his grant to help with the purchase of his own set ofantepipes.

Kelly Pearson,who dances witiCorda Mér Irish Dance Kelly will use her grant to help with the
expenses associated with competing atNagonal Irish Dance Championships Chicago this
summer.

Rosa Wells,who studies Irish at thaniversity of St. ThomasRosa will use her grant to help with trav
expenses to attend th&ermediate Irish Language Summer Program through NUI Galwéneland
this summer.

D

As a part of the grant program, each recipient witidphis or her new skills back to an IMDA event at some

time in the future. And each will continue to enrich oammunity in the years to come as they learn and
grow as dancers, musicians and Irish speakers.

Congratulations and best wishes to these enthusiastierss of the traditional arts of Ireland. And our
thanks to the teachers and community elders who ab$MRA by writing letters of recommendation for alll
the applicants.
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by Amy Shaw

There’s a sort of Mason-Dixon Line when it comes ishlpolkas
one type of polka tends to be played in Cork and Kerry,
another type is favored in the north of Ireland. Acaggdo my copy
of the new 2 edition of The Companion to Irish Traditional Mug
(Cork University Press, 2011), “Introduced to Ireland he tate
1800s, two distinctly different kinds [of polkas] are nowrfdul. the
simple polka of Sliabh Luachra music, and 2. the ‘doubldkap
associated with the playing of such as John McKenna arntei

The IMDA Board is:

President: Lisa Conway
Treasurer: Mark Malone
Secretary: Jan Casey
Board Members: Suin Swann

Ruth McGlynn

Editor:

IMDA Board Meetings are open to the membership.

The Board meets regularly on the First Tuesdayaohe

month at 6 pm at Perkins in HarMar. Members ar@eraged to
verify the time and location shortly before,

as meeting times and locations can change.

John Burns

music of north Connacht.” The second kind, with its preva
sixteenth-note figures, is indeed a wonderful vehicle forpthlsing
flute style of players like John McKenna.

This month’s column features two of these so-calledubtis
polkas as played by Harry Bradley, a contemporary Beffate
player much influenced by the legendary John McKenna. Ha

Contact Information
Write to:
Irish Music and Dance Association
236 Norfolk Ave NW
Elk River, MN 55330

Call: 612-990-3122
E-mail:

one of the artists who will be teaching and performing durimsgj
month’s Minnesota Irish Music Weekend, sponsored by the ©
for Irish Music. He's also the flute player you've heard Adtan
recordings in recent years. I'm really looking forwardhéaring him

klewsletter Submissions

(’Wéevvelcome our readers to submit articles of irsere
news, and notices of events to be published imévesletter.
The deadline is the 20th o f the preceding month.

play live! Check out www.centerforirishmusic.org to see éhtre

slate of world-class musicians headed here foMimmesota Irish Music Weekend Whatever you do, don’t miss it

By the way, Harry seems to be playing one of his smdllegs on this track. For the benefit of learners, | have
transcribed these tunes in their more usual keys. Uss@hiners: Any transcription errors are my own. The
notation here is not meant to be a substitute for listenling.simply an aid to learning the tune.

Jenny Lind
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By Will Kenny

In 1844, a woman by the interesting name of Asenal languageHer reports of interactions in this region
Nicholson traveled (alone) from New York to Ireland. indicate that she met many people who spoke little or n
Her purpose can be seen from the title of her account English. What she did not realize is how much influenc
her experiences|reland’'s Welcome to the Stranger, the structure, the grammar, of the Irish language had o
or Excursions through Ireland in 1844 and 1845 for  how English was spoken (an influence that continues i
the Purpose of Personally Investigating the Hiberno-English today).

Condition of the Poor." To take her example, the Irish language has no simpl

She went, as you know, at a difficult time in Irish way to express "yes" or "no". There simply is no single
history. As she writes of her arrival in Dublin, "l had  word, for instance, that translates "yes" wherever we
been told that over this fair landscape hangs a dark  would use that word in English. "Yes-no" questions are
curtain of desolation and death.” And while she answered just as the "children of the peasantry”
certainly shared some very grim tales related to the demonstrated, by repeating the verb in question.
famine, much of her book deals . Let us suppose that it was raining

I Gaeltacht
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with the amazing hospitality of one day, that you slipped and fell,
ordinary people who provided and that you broke your leg. | could
room and board as she made her ask you,An raibh sé ag cur baisti?
way from one town to the next. ("Was it raining?") Ar thit ta? ("Did

At one point, as she nears the you fall?"), andAr bhris ta do chos?
West of Ireland, she writes: "The ("Did you break your leg?") In
manner which the children of the peasantry answer al English, you could answer all three of these questions
qguestion is quite pleasant. They never say 'yes' or 'no with the same word, "Yes!"

but 'l have not, ma'am," 'l will, ma'am,' 'l do, ma'am’ But in Irish, to answer "yes" to all of these questions

'‘do not, ma'am,'etc." you would give three different answers, namalyi ("It
What she was hearing, however, was probably not < was."), Thit ("[I] fell."), and Bhris ("[]] broke.") The

much a matter ahannersas it was a matter of (Continued on page 4)

John McKenna’s

Variations
1) 2)
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Rhythm: polka

Source: Harry Bradley, An Gaoth Aduaidh (The North Wind): Solo Flute Playing
from the Irish Tradition (2004), track 1




(Continued from page 3)
answer to a "yes/no" question in Irish uses the verb dfrilgeal question (with the subject generally understood).

This is one of the most challenging things for learnersisii to get comfortable with. Instead of having one ar tw
handy words for dealing with these types of questiony, lihge to develop the habit of creating an answer that is
more closely tailored to the individual question. Indeedrish your "yes" or "no" answer even has tense!

If I'm curious about your diet, | might ask you if you patza, whether you will eat pizza in the future, and if you
used to eat pizza. In English, you might respond with "ma’;,"and "yes", respectively. But in Irish, you would say
something more like "I do not", "I will not", and "l useal't

What Asenath Nichoslon was hearing, then, was simplwinkings of an Irish language brain, if you will, coming
out in English speech.

Say "Yes" to a great opportunity to learn some Irgghuge what you know) this summer. Circle the weekend of
August 4 & 5to join Gaeltacht Minnesota for our second annual Berraeglyh Memorial Workshop. We'll gather
from Saturday morning through Sunday afternoon on the canfi@ts dohn's University in Collegeville, MN. Watch
our web site atvww.gaelminn.orgor more details about this event.

Better yet, visit our web site and sign up Tore Gaelminn Gazetteur free monthly e-newsletter. Each month you
get an e-mail with announcements of our events and aesivalong with a couple of tips for studying Irish.

Gan "yes" n6 "no" acu

"Without having either a 'yes' or a 'no

d

=

This was said of emigrants in the mid-1800's as a waydafating that someone left Ireland without speaking a wa
of English.

Will

The Fourth Annual Celtic Festivalat the Farm at Saint Mathias— Sat. July 21. Plans include music
(Rumgumption, Hounds of Finj) and dance plus demonstrations, crafts, and food. dime & St. Mathias
is near Brainerd — details atvw.thefarmonstmathias.com/

Dublin Irish Festival, Dublin, OH— Aug. 3 — 5. Gaelic Storm, Tannahill Weavers, Eileen Ivers, Slide,
The Elders,andBlack 47are just a taste of the bands that will help Dublinbreke their 2% Anniversary!
Details atwww.dublinirishfestival.org

Milwaukee Irish Fest, Milwaukee- Aug. 16 thru 19. Our owwild Colonial Bhoysare booked for this
year. The Festival Showcase this year is Bluegrasslots of great artists booked. The details are at
www.irishfest.com

Irish Fest, Rochester, MN-Labor Day WeekendThe Rochester Fest will return! Keep up with the
planning atvww.irishfestmn.org

Michigan Irish Music Festival, Muskegon, M Sept. 14 - 16. Planning is underway with updates posted
at www.michiganirish.org




Irish Dancer Inspired by Great Teachers and Great [@Ancers

Kelly Pearson of Golden Valley is receiving an IMDA Edticnal

Grant to help her compete in the North American Irigim&
Championships in Chicago this summer. Kelly has beeidg for 10
years, first withScoil na dTri Irish Dance Acadenayd now with

Corda Mor Irish Dance In that time, Kelly has performed in a wide
range of venues, includinlylIDA’s St. Patrick’s Day Irish Celebration
and Day of Irish Dance, Irish Fair Minnesqteountless nursing homes,
schools and community events.

Kelly has loved Irish dance since her very first clagsshe tells us

“the joy | felt in my first class has stayed with fioe the duration of

my dancing career.” Kelly has represented Minnesolasim dance

competition here in the United States and twice in theldWo

Championships. Doing well in the North American Chamglps

will provide Kelly with the opportunity to compete in the 20130

Championships in Boston. Itis Kelly’s dream to pearfon a professional Irish dance show and high competitive
rankings are an important component of making that deeagality.

Kelly credits two outstanding teachers with inspiring loetld her best both “in dance and in the greater scopsy of
life.” Kelly studied with the late Brenda Buckley, whdgee for dance and desire to share has inspired Kgllgis

to pursue her own teaching certificate. Kelly has alem liespired by Fauna Gille “to dance my absolute bext” a
her success in founding a successful competitive yet facedarogram is encouraging for Kelly as well. Fauaad
Brenda’s creativity and encouragement have been imponfargnces as Kelly continues to grow as a danceraand
she pursues her own passion for choreography.

In addition, Kelly tells us that she has been inspirethbysuperb dancing of Jillian Oury, 2-time All Ireland
Champion from Chicago. Kelly tells us that Jillian $siply a brilliant, captivating dancer” whose “dancingked
so effortless and her true enjoyment of dance always shibmaagh.” Kelly’s enthusiasm for Irish dance shows
clearly in her grant application — and on stage.

The Irish Music and Dance Association is pleased fo théd dedicated young dancer continue to grow as a dance
and wish her the very best in Chicago!

# 0% $

Hold on to your poodle socks because Rince na Chroibastte Camp is back for its SIXTH YEAR! Throughout
the week of dance camp we do lots of dancing, but we aladgsland crafts, play games, learn about Irish lyistod
culture, and even watch a few Irish dance perfornmn&tethe end of each week of camp we have an allpcam
performance for the parents with dances performed lwf #ile campers and we even throw a few surprises iiméhe
up! It is 5 days of jam packed fun and many great memories

New this year: Sign up for a week of dance camp anddameer will be entered into a raffle to win $100 off fa
tuition!!!

The official dates of dance camp for 2012:

§ BEGINNER WEEK: JUNE 25-29 8:30AM- 12:00PM (This week is affeto current Beginner 5 and Under,
Beginner 6-7 and brand new dancers with no previous experi@mefes 3-10)

§ ADVANCED BEGINNER WEEK: JUNE 25-29 1:00PM-5:00PM (This wesloifered to current Beginner 8+,
Advanced Beginner 1,2 and 3 dancers)

§ INTERMEDIATE WEEK: JULY 9-13 12:30PM-5:00PM (This week is ofd to current Intermediate Silver,
Green, Purple and Red dancers)
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for the absolute beginner or those looking to imprtheir basic steps

TUESDAY (6:30-7:30)

WEDNESDAY (7:30-8:30)

THURSDAY (6:30-7:30)

June 5, 6,7 *NOTE different time on Wednesday
$12 for 1
$30 for 3

For those who feel confident in the steps theyehav their ability to pick
steps up quickly. Learn techniques from sean oldsstyle Irish and Cape

Breton step dance.

SATURDAY6/9 & SATURDAY 6/23
1lam-12pm both days

éié.for 1

$20 for 2

@the Celtic Junction, 836 Prior Ave N, St. Paul
Please respond if you plan on coming! Contact Elnat- enbl0003@umn.edu




The Center for Irish Music presents aMinnesota Irish Music Weekend

| am very excited for the weekend of June 14-17!

TheMinnesota Irish Music Weekerid bringing to towrSIX of
my all time favorite musiciansfor a full weekend of workshops,
performances and fun for all ages and abilities.

All of this year's 6 visiting artists are both incrgldi performers
andskilled, passionate teachers.

Many of you are by now familiar with my Bua bandmdiesin
Shepherd(fiddle) andSean Gavin(flute, uilleann pipes, whistle).
In the past two years both were finalists in the jpyiests Sean O
Riada music competition in Cork. Sean Gavin is currentlying
with the band Teada.

The rest of thé/innesota Irish Music Weeketsdine-up of world-
class musicians is:

Harry Bradley (Belfast) - flute, uilleann pipes, whistle

| still remember where | was the first time | hear@D of Harry
playing. His unique, rhythmic powerful and colorful stidéally
changed the way | think about Irish music and he remainsfone
my absolute favorite players to this day. | can't watave the
chance to hang out in person.

Felix Dolan (New York) - piano & accompaniment

Felix is a legend of piano accompaniment and a long tinhessta
of one of the most storied Irish-American traditiomalsic scenes
of the last century: New York City. He's also onehaf hicest,
most approachable guys you'll ever meet.

Jesse Smith (Dublin/Baltimore)- fiddle

| first heard Jesse when he was the fiddler with édmeyoall-time

favorite "trad bands" Danu. His musical mind and ab#itiave

evolved immensely since those days and he is one oétle

musicians out there who is able to mine the finestildetdf older

styles of playing - especially that of County Sligo messlike

Michael Coleman - and create sounds that are at onaenéveomplex and incredibly inspired.

Eileen Gannon (St. Louis) harp
I've been getting to know Eileen through repeated trii8.tbouis and seeing her out and about at Irish festalatser the US
throughout the past decade. She is truly one of the leadistem of Irish music on the nylon string harp and Hafighted she is
coming up to work with our local harpists! (she alss a awesome dog that sings along with accordion music batahather
story).
For whistlers and pipers there are additional workshaps the wonderfuKate Dowling on whistle and’om Klein on pipes. On
the Saturday, will also be giving a special guitar/bouzouki workshop on how to arrargiiesongs using those instruments. Thg
Beginner Children's Program this year will be run byraastic young fiddler from Ohio namétharlene Adzimaand our own
Danielle Enblom.

The teaching at MIM is divided up by age groBeginner Children (ages 7-11), Intermediate/Advanced Yah (ages 12-21),
Adults (over 21)

The Concert is Saturday night the 16th at 8pmCome see these wonderful musicians in actidioln-program-participant
concert tickets can be ordered througmin@centerforirishmusic.org or via The Celtic Junction.
Hope you can come out!

Brian Miller




Laura MacKenzie and Karen Mueller
Recognized with McKnight Artist Fellowships for Performing Musicians

Each year, the McKnight Foundation recognizes outstanding pe
forming musicians with a $25,000 fellowship, providing financial

support to allow them to explore and develop their skills.

The selection process is rigorous — the artists suleutrdings,
artist statements and resumes, and perform a live audfore a
panel of national judges.

Four fellowships were awarded, with two going to musiciaiis w
strong Irish/Celtic connections. Audiences kricaura as a solo-
ist, and as a member of several bandsura and the Lads, North-
ern Gael, Ross and MacKenzie, and Piper’s Crétaren is well
known as a solo performer on autoharp and mountain dulgiere
forming Appalachian, Celtic and contemporary music, ara as
member oKatie McMahon’s band

Here is what the McKnight website says about Laurakamdn:

Laura MacKenzie (flutes/pipes/whistles/concertina/voice) per-
forms music from Ireland, Scotland, Nova Scotia, Ceffrahce
and Galicia on an array of traditional wind-powered ins&auois
and voice. Her performances combine a deep knowledge of tra
tional artistry with diverse musical experience. MaokKie's par-
ticipation and dedication in this realm of music hax@ulght her
numerous honors and awards.

Karen Mueller (autoharp) is at the forefront of developing and
promoting the autoharp as a complex solo instrumentiveith
precise, dynamic fingerpicking style. She tours natigraaid

in England, with repertoire including Celtic, Appalachian,
Swedish, classical and contemporary pieces. Muelb first
place in the 1986 International Autoharp Championship and
was inducted into the Autoharp Hall of Fame in 2006. She is
the youngest player to receive either honor.

More information on the McKnight Fellowships is availbih the website
http://www.macphail.org/MCKNIGHT-FELLOWSHIPS/index




The Traditional Singers Club
of the Twin Cities is pleased to announce a special event to highlight treeveorld's most important ar-
chives of traditional music and song.

Tobar an Dualchais/Kist 0 Riches
Saturday, June 36", 3 PM

The Celtic Junction

836 Prior Ave N.

St. Paul, MN

(suggested donation of $5)

Tobar an Dualchais/Kist o Richess a landmark project to digitize, catalogue and malkdahie online
over 12,000 hours of ethnographic recordings made in Scatldhd 20th century. With over 30,000
tracks online so far, the project's website contains tastaie of cultural wealth in the form of traditional
songs, music, stories, poetry, oral history and other lohdsaterial, and is comparable in size and sub-
stance to the Alan Lomax archive of sound recordings.

Chris Wright has worked as the project's Scots Song Cataloguer fofaureyears and has a wealth of
experience in researching and performing traditional songballadls. He was also recently appointed the
project's Scots Artist in Residence, and is currently ptong this valuable resource through talks, work-
shops and performances in Scotland and abroad.

Chris will deliver a public lecture on tA@bar an Dualchais/Kist 0 Richgsoject atCeltic Junction in
St. Paul on Saturday June 30th at 3pmFollowing the lecture, Chris will be joined by localisician
Laura MacKenzie in a concert highlighting some ofd¢begs and music contained in the project's ar-
chives.

Doors open at 2:30pm, and guests are encouraged to make a dtovadinds the event (suggested dona-
tion: $5). Refreshments will be available.

For more information on this event, please contact
Laura MacKenzie at: 651-398-5055, or laura@lauramackenzie.com

For more information offobar an Dualchais/Kist o Richesplease visitwww.tobarandualchais.co.uk
Celtic Junction: 836 Prior Avenue N., St. Paul, MN, 55104 (651) 528-7979

www.thecelticjunction.com

www.singclub.org

www.lauramackenzie.com

www.tobarandualchais.co.uk
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The summer program at the Center for Irish Music sfeamps for
children of all ages and abilities to explore, learn ammdvgnusically
within the context of Irish tradition. Magical and éoqative camps,
introductory camps, and specialized camps for young musiteainone
and expand their skills while trying something new.

All camps are half day and cost $160 except where noted.

8

Irish Hooley Camp, (ages 7-11) June 25-29

Sampler of our introductory programs for kids. Learn &y phe tin
whistle, fiddle and traditional song and dance and getdotred to
instruments such as accordion, uilleann pipes and bodhran.

Terrifically Tall Tales, (ages 6-10) July 9-13** Day long camp, $275
A day long camp of magical tales, make believe, and fuedéals of music. Explore the enchanting
world of Irish folklore through music, song and dance.

Irish Traditions, (ages 4-6) July 16-20
Learn traditional songs, rhymes, simple dances and mdetx@lore Irish instruments while learning
all about Irish culture.

Irish Rhythms, Drumming and Bodhran, (ages 7-12) July 16-20

Get your groove on - This camp is all about rhythm! Learaccompany Irish music with rhythm.
Irish bodhran, snare drum for pipe band, Irish dance gndrtaa few ways we'll be makin' music this
week!

Irish Music for Brains Hands and Feet, (ages 4-6) July 23-27
Sing, dance, explore and create while building a baseifitrer musical education and developing
skills that will support them in their early yearsgobwth.

Irish Band Camp, (ages 9-12) July 23-27
Learn to play with others, foster creativity, and creaband! Perform at the end of the week for
parents.

Magical Travels, (ages 4-6) August 12-17
Sail, fly and march your way around Ireland's wondrouddeape with song, dance and rhyme.
Venture through building blocks of rhythm and music.

Recording Studio, (ages 8-12), August 12-17
Create arrangements, design cover art, make a CD awl 8hCD release party!

Visit our websitewww.centerforirishmusic.orgr send inquiries tdenblom@centerforirishmusic.org




Author Erin Hart to Lead Tour of Ireland:
ON HAUNTED GROUND September 12-22, 2012

Acclaimed mystery author Erin Hart will lead arremtid band of
travelers through Ireland to some of the mysterious andihéaut
places that have inspired the locations in her novels, veeicter on
Irish archaeology, history, music, and culture.

New Departures Travel invites you to join Erin as she e&plo
archaeological sites and castles, the bogs and lakes ofdlaads,
ruined medieval monasteries and haunted tower houses. And of
course the group will take in some traditional music sessioo.

The trip will run September 12-22, 2012 and will include agsfar
hotels, and transportation to Dublin, Roscommon, Galway,
Tullamore, and Ennis; breakfast each day, six dinnerstvanmd
lunches; and tours of the National Museum of Irelanghityr
College and the Book of Kells, the Guinness Storehouse, the
Georgian House Museum in Dublin; neolithic sites at Nengga
and the Bra na Bdéinne complex; the Corlea Trackway Centite, w
its 2,000-year-old bog road; the Museum of Country Life; Galwa
City and Connemara; Portumna Castle, Locke’s Distilldry,Clara
Bog Nature Reserve, and the Burren in County Clare, amang m

other sites. An informational brochure is availabledownload at the New Departures website.

To reserve a place for Erin Hart's Ireland: ON HAUNTBROUND, deposits in the amount of $750 are due by
June 1, 2012 with the balance due by June 24, 2012. Checks showddi®payable to New Departures Travel and
sent to Kathy Sidla, New Departures Travel, 625 Second Aveauth, Suite 408, Minneapolis MN 55402-1909.
Questions about the trip? Contact Kathy Sidla at New Deqgsratittp://mail.irishmusicanddanceassociation.org/
edgedesk/cqi-bin/#-612-305-0025 or 1-800-853-1880.

Itinerary:
September 12: Depart US for Dublin.

September 13-15: Dublin, Book of Kells, National Museum ('Khigaind Sacrifice' exhibit, ancient Irish gold, and
the Faddan More Psalter), Guinness Brewery, Georgiang-HMuseum, National Museum Collins Barrackas,
Goilin Singers' session, traditional Irish music session at kigyReib, Chancery Street, overnight in Dublin.

September 16: Newgrange, Tullynally Castle and Gardease &lastle, Corlea Trackway Centre, overnight at
Kilronan Castle, Ballyfarnon, Co Roscommon.

September 17-18: Ceide Fields, Museum of Country Life tpdes walking tour of Galway City, Ballynahinch
Castle, coral beach at Carraroe, traditional musiésess the Crane Bar, overnight in Galway.

September 19-20: Portumna Castle, Clonony Castle Tower Heeege Castle (most haunted place in Ireland),
Kilbeggan Whiskey distillery, Clara Bog Visitor Cent&. Manchan's shrine, Celtic Roots Studio (bog wood
sculptures) at Ballinahown craft village, overnight in Tullaey@Co Offaly.

September 21: Dysart O'Dea medieval monastery and Ctahaéology Centre, Poulnabrone Dolmen, Corkscrew
Hill, the Burren, fairy fort, Kilfenora, overnight in Ermi

September 22: Return home to US.




(The Bookcase)

Session
poems by Pete Mullineaux
published in Ireland by Salmon Publishing Ltd;
American distribution by Dufour Editions Inc.

"Session'ls the word used to describe informal gatherings of mussqiaying Irish
traditional tunes. In his second book, poet and musigaitaf, mandolin and fiddle)
Pete Mullineaux explores his lifelong fascination withk tinked worlds of poetry
and music and explores and celebrates the natural veiddong, shoreline, waving
grasses, turf bogs. The rhythm and pacing of his poetry owek to the rise and
fall of a reel, the grace notes of a jig, the lamdra slow air. Sound is a given in
music and in nature, and connects the energies ofrpeifs, whether they be
fiddlers or geese in a bog. Like nature, a tune is ewolaty, and is re-created every
time time it is played; it is not static or casbine mold. Every musician brings her
or his own sensibility to a tun8essiorcaptures the wit, inventiveness, grace and
connection of player to player, of musician to the ratlandscape, of seasonal
rituals to the deepest desires of the heart. Music arntdypmast both in and out of
time.

Many literary and musical greats inspired these poems: YieBts, Martin Hayes, Kevin Burke, Paddy
Canny, Rose Murphy and countless others, present and depdatgdpoem titles are beloved session
tunes:Dusty Windowsill, Five Mile Chase, The Glory Rédihough April was designated as National

Poetry Month in America, poetry and music in Irelaeedh no designation; these twin traditions rise and ffall
with every breath, ebb and flow with the West Kerdgt This remarkable collection belongs in the library
of every trad musician and poetry lover.

Sherry Ladig, former reviewer for the Hungry Mind Bookstore's rettgslFodder, is a Saint Paul trad
musician and frequent contributor to this column. Sherry welcomes sugydst®ks to review, or write a
review yourself. She can be reachethdig-dunquin@msn.contHappy spring reading!

+ -. %

The Irish Fair of Minnesota is once again calling on amatbatographers to post their

entries in this year’s Irish Fair Photo Contest. Nouhe fifth year, the contest has been
growing steadily each year. Photos may be taken lanlde or may be taken anywhere, 4
long as they convey something about Ireland, Irish culturdhe Irish experience.

The Irish Fair of Minnesota is also pleased to annoanog¢her year of the
Irish baking contest. This year’s judging panel of professibakers is eager to taste what
our community has in store.

For further details, go tayww.irishfair.com




%

Northwoods Songs: Irish Songs from Lumberjacks andsreat Lakes Sailors
By Brian Miller

My research has been primarily in songs that wereatetlefrom men (and some women) who lived in the wtiite region that
stretched from New Brunswick, Canada west through nortiernesota/northern Ontario. There was a whole cultéisenging
in lumber camps and on Great Lakes ships throughout the 180@&mthhugely influenced by the Irish ballad tradition and
celebrated much of the Irish ballad repertoire whie adding new North American songs based on the okl twés of the
singers were Irish too. In the Midwest it was mainly Bederation guys - children of famine immigrants in marsgsaThat's the
stuff | plan on drawing on for the series. And therdt af it! Once you include Wisconsin, Ontario, Michigélpstate New
York, Maine and New Brunswick there are piles of greags out there

THE FLYING CLOUD

My name is Willie Hollander, as you may understand, And forty-nine brass pounder guns she carried on her deck.

I was born in the County Waterford in Erin’s happy land;
When | was young and in my prime, then beauty on me dmil&he Flying Cloud was as fine a ship as ever sailed#as,

My parents doted on me, | being their only child. Or ever spread a main topsail before a fresheningdyreez
I have oft times seen that gallant bark with the wipaftsher
My father bound me to a trade in Waterford’s fair tpwn beam,
He bound me to a cooper there by the name of WilliswByo  With her main top Royal and stun sails set taking sixte®n f
| served my master faithfully for eighteen months oren the reel.
Then | shipped on board of the Ocean Queen, bound for  The first place that we landed 'twas on the Africaoreh
Bellefresier’s shore. And five hundred of those poor slaves from theiveaiand
we bore;
And when we reached Bellefreiser’s shore | met @Witiptain ~ We marched them out upon our plank and stowed them down
Moore, below,
The captain of the Flying Cloud, that sails from Baltieyo It was eighteen inches to the man was all that tvaeto go.
He asked me if | would sail with him on a slaving voyaggdp
To the burning shores of Africa where the coffeelsa® Early next morning we set sail with our cargo of siv
grow. It would have been better for those poor souls if thbgen in
The Flying Cloud was a clipper ship of five hundred tons or their graves;
more, For the plague and fever came on board, swept half their

She could easy sail 'round anything going out of Baltamor number away,
Her sails were as white as the driven snow and@m there’'s And we dragged their bodies on the deck and threw them ir
no speck, sea.

N the




It was all in vain astern of us their cannons roarddusd,
In the course of three weeks after we arrived on Cudbese, It was all in vain to ever try for to catch the RigiCloud.
We sold them to the planters there, to be slavesviemmore;
The rice and coffee seeds to sow beneath the burning sun, Till a Spanish ship, a man-of-war, the Dungeon, howeew,

To lead a hard and wretched life until their caxeas run. And fired a shot across our bows as a signal to heave
We gave to her no answer, but sailed before the wind,
And now our money is all spent and we are off toaggn, Until a chain shot broke our mizzen mast and therelle f

When Captain Moore he came on board and said to usehis behind.

“There is gold and silver to be had if with me yovdimain,

We'll hoist aloft a pirate flag and scour the SphariMain.” We cleared our deck for action as she came up ’longside,
And soon from off our quarter decks there ran a crintisien

We all agreed but five young lads who told us them td,lan  We fought till Captain Moore was killed, and eighty of his

Two of those were Boston boys, two more from men,
Newfoundland; When a bomb shell set our ship on fire, we wereefbtto
And the other was an Irish lad belonging to Trimore, surrender then.
I wish to God | had joined those boys and went with them o
shore. Now fare you well, you shady groves and the girl that | do
adore,
We sank and plundered many a ship down on the Spanish Your voice like music soft and sweet will never chmer
Main, more;

Left many a widow and orphan child in sorrow to remain No more will | kiss those ruby lips or clasp that sitit hand,

We made them walk out on our plank, gave to them aryvate For here | must die a shameful death out in some fotaigh
grave,

For a saying of our captain was that a dead man tetlHe® It was next to New Gate | was brought, bound down in iron

chains,

Pursued we were by many ships, both frigates and linexs, toFor the plundering of ships at sea down on the Spanish Ma

But for to catch the Flying Cloud was a thing they neld It was drinking and bad company that made a wretch of me
do; So youths beware of my sad fate and my curse on Piracy.

This song is the first example of a new regular featutke IMDA newsletter. Brian explains his reasonsskecting this song
first. “The Flying Cloud” was the first song in a rang fascinating songbook compiled by Michael Cassius Deaipramted in
Virginia, Minnesota in 1922. Dean’s parents came from Couiatyo in the 1830s to southeastern Ontario and then to ®t. La
rence County, New York where he was born. Mike Dean fatbe string of lumberjack jobs to Minnesota where hel lard
worked as a logger, bartender, farmer and night watchmanl®& until his death in 1931. His bodiheFlying Cloud and 150
Other OId Time Poems and Ballads: A Collection of Old Irish SdBasgs of the Sea and Great Lakes, The Big Pine Woods
Prize Ring and Othergontains 166 song texts and poems but no melodies.

The ballad “The Flying Cloud” is the lament of arsliriad from County Waterford who joined the crew of @ &&int on
slaving and piracy and who is now about to be hangeslthieilongest song in Dean’s book at 16 stanzas anlg 868rwords.
He was likely proud of his very complete version of tihig” song which seems to have had high status in Azaedumber
camps. Collector Franz Rickaby, who met Dean in 1924 anddribed the above melody from his singing, wrote: “Thike
ballad of which it was said that, in order to get aijothe Michigan camps, one had to be able to sing ittfirérom end to end!”

Indeed, Dean himself reported learning his version frogesiJack Troy “in the woods of Lower Michigan” around
1883. Rickaby collected another version from North Dakatamér Arthur Milloy who himself had worked in the Michiglam-
ber woods in the 1880s. A third version was picked up neardfite Michigan by Frank Covell who grew up there and cathe
song to Minnesota where he was head keeper of the feédplitiiRock Lighthouse from 1928 to 1944.

There are a number of audio recordings of variantsoé ‘Hlying Cloud” including one from “Yankee” John Galusha
who was born just across the Adirondack Mountains froend of the same generation. Sidney Robertson-Cowefldesl
another version from Robert Walker in Crandon, Wisconsith Bhose recordings are available on CDs. The airs yskftillby,
Galusha and Walker are all closely related to Deafy’sery different and quite hauntingly beautiful air for #omg was used by
singer John Molloy of Newfoundland (a place with very strongr@®y Waterford connections). Molloy was recorded by MhcE
ward Leach and that recording (one verse only) is @vailfor free download atww.mun.ca/folklore/leach/songs
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By Bhloscaidh O’Keane

First Saturday Afternoon CéiliDubliner Pub, 2162 University Avenue in Saint Paul, f&a060 to 5:00. The suggested donation
$2.00 per person. The dances are taught and called by Paludier

First Saturday Night Set Dancing CéilThe Celtic Junction, 836 Prior Ave., No, St. Paul.

Third Saturday Night Céil The Celtic Junction, 836 Prior Ave., No, St. Paul.

Irish Dance Classes:

Céili Dancing - Wednesday Nights

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Learn Irish dag@ma genuine Irish pub with a wooden floor that
has known a whole lot of dancing feet. Steps and dame¢awght by Suin Swann. Basic beginning steps are taught begatni
7:30 (please note the time change), with advanced leasdndancing continuing until 9:30 PM. Year-round; no childred,ranst
be of legal drinking age. Free.

Set Dancing - Wednesday Nights

Tapestry Folk Dance Center- 3748 Minnehaha Avenue in Minneapolis. This class is taugfitrbyMcAndrews and runs as an
eight week course starting on March 7. The cost is $4pgyepn for eight weeks. The class runs from 7:30 to PNO
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The Center for Irish Music

Come check us out at

The Celtic Junction
836 Prior Avenue, St Paul MN
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Dedicated to Handing Down the Tradition

4

T T e o o o e T e e T T T TS )

T e O G 0 g T e e G2

is



3 -$ ¢

(*Irish for ‘Bits and Pieces’)

Minnesota Talent in Demanddome of our favorite ‘local’ bands will be featuredragH festivals far and wide!
The Méirtin de Cogain Project will be at theOshkosh Irish Festlune 1-3The Two Tap Trio will be at
Canadian Celtic Celebratiodune 22 - 24 in Thunder Bay, Ontarldye Hounds of Finnwill be at theColorado
Irish FestivalJuly 13 - 15 in Littleton, COThe Langer’s Ball andthe Wild Colonial Bhoys will be at thelowa
Irish FestAug. 3 — 5 in Waterloo, anthe Fuchsia BandandThe Wild Colonial Bhoyswill be atMilwaukee
Irish FestAug. 17-19! (Okay - it’s a stretch to call the Fuct&and a local band.)

Looking forward to théMlinnesota State FairThe Sweet Colleentiave been booked to entertain in one of the
many free venues at the Fair.

Great news fronThe Langer’s Ball The band has grown to five membévichael on Guitar/VocalsHannah

on Accordion/Penny Whistl&®erek on DrumsDrew on Bass andrevor on Lead Guitar) and they’'ve been
working on a new CD. The band is looking for help through Kaoker to get “The Devil or the Barrel” out for te
summer festival season. Check out the welbsite//www.kickstarter.com/projects/584532812/the-devil-or-the
barrel-the-langers-ball-new-@hd be part of the project!

Go n-éiri an t-adh leis an bpub nugdood luck with the new pub!) @ermot Crowley of O’'Donovan’s fame.
Dermot’s newest addition to the family (which includekelO’Connor’s Public House in Excelsior and Lola’s
Lake House in Waconia) &) Murphy’s Pub at 10400 Baltimore St NE in Blaine. The pub opened in Mgush

in time for St. Patrick’'s DayDermot told the StarTribune “We’re committed to bringing the IrishkotacBlaine

after 150 years.” That's right, the first settler ilaiBe was an Irishman way back in the 1860s. “It was a guy
named Phillip Laddy. This isn’'t even a story | made upltie pub is in the old Time Out space, which was Iat
The Club. Now it's an Irish pub, outfitted with some sgled pub material from Ireland, complete with snugs gnd
featuring Irish music (The Wild Colonial Bhoys have madewpte of appearances and are scheduled in July.
Stop in for a pint — and say hello!

IMDA Membership
Want to know what’s going on in the local Irish scene? lierested in music, dance, theatre and culture? Be thedt on your
block to subscribe to the IMDA Newsletter. It's a mee $20 for an annual individual membership and $25 for a faiify
membership. Sign up yourself or sign up a friend, but watever you do, support your local artists!

Name: Today's Date:

Address: \Where did you hear about the IMDA Newsletter?]
Membership Type: New? Gift? Renewal? [Corporate? Family?

Interests: Music Dance [Theatre Gaelic olunteer

(Mark all that apply)

E-mail:

Phone Number:

We will send your monthly newsletter electronically viae-mail unless you would prefer to have it mailed.
Prefer US Mail.

Just tear out the above form and send it with a check ate out to “IMDA” to:
The IMDA Membership Coordinator c/o Jan Casey

400 Macalester St.

St. Paul, MN 55105
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Elk River, MN 55330
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