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The Irish Music and Dance Association is delighted to once again paithdrish
Fair Minnesota as the sponsor of the IMDA Music Workshop Tent. In platiming | No'thwood Songs 10

offerings for the IMDA Workshop Tent, Irish Fair's goal is to provide an atimcal

experience for Fair visitors — on a wide range of topics. Be sure tatake ior several of these outstanding
workshops:

Saturday, August 8 GH F

11:00 am The Irish Jacobite Harp- Ann Heymann $
Noon —lrish Songs from CanadaNorah Rendell

1:00 pm drish Songs with the English ConcertiraCharlie Heymann
2:00 pm Bless the Beasts: Irish Songs About Animdlegacy

3:00 pm -The Songs of Ewan MacCollGhuck Lentz and Friends
4:00 pm —Fiddle and Piano Cape Breton Styldunquin

5:00 pm -Songs of Humor The Eddies meowow
6:00 pm -Songs of the TravellersDaithi Sproule

Sunday, August 9

11:00 am -Songs from the 1798 RebelliorAdam Coolong

Noon —Songs of Irish Emigration Fhe Wenstrom-Murie Family Singers
1:00 pm -Maritime Traditions of the Celtic World Bob Walser

2:00 pm —Celtic Connections Around the WorldNerthern Gael

3:00 pm reland’s ‘Brian Boru’ Harp— Ann Heymann

4:00 pm —English or Anglo Concertina? Charlie Heymann

IMDA also organizes th&Best Legs in a Kilt” Contest at the Fair. Male contestants are judged in these categor
Best Distinguished Gentlemen Legs in a Kilt,

Best Legs in a Kilt, Youth Division

Best Chicken Legs in a Kilt

Best Tattooed Legs in a Kilt

Best Crowd Pleaser

Mr. Congeniality

w) W W W W W

Other categories may be added at the discretion of the contest orga@patestants sign up before and during the

Fair, and are evaluated by a panel of judges on Saturday afterr60 BiM. Categories will close when entry slo
are full. Register early. The competition is fierce. The winremmsive a classy sash advertising their distinction —|
and bragging rights.
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by Amy Shaw

I’'m learning Old Man Dillon from the playing of latfiddler Mary
Vanorny, and | thought | might as well share ithis column. (Thanks,

Mary!) This great old tune has been recorded mangs since legendary e % &

fiddler Michael Coleman first recorded it in 192itiwthe piccolo player &% $

Paddy Finlay. But the tune dates back at leattetanid-19' century, when # !(%

a version of it, titted A Mug of Brown Ale, was ¢etted by a violinist from|) % "

Dublin named R.M. Levey. we o w (o w R ok %
But who was Old Man Dillon? The story can be fdim Francis *$ % #$ ( L% #

O'Neill's Irish Folk Music: A Fascinating Hobbyublished in 1910. % S # (# % (

Francis O’Neill (1848—-1936) was, of course, theeEbif Police in Chicago

from 1901-1905 and one of the great collectorsishltraditional music. |1 %o 2 e

O'Neill states, “While traveling on post, one suntregening in 1875, the y 1 330

strains of a fiddle coming through the shutterarbld dilapidated house q 1256605420 )5 .7 o6t (
Cologne street attracted my attention. The musiaias an old man name
Dillon, who lived alone, and whom | had seen dailglding along-handled

shovel onthe streets. His only solace in his aglitife besides his ‘dhudeep’ o i#’$ % % % %
was 'Jenny," as he affectionately called his fiddlemost captivating jig 20% . %, (# %

memorized from his playing | named 'Old Man Dillamhis honor. Like T ¢

many others of his tunes, it was nameless. Infegosions of it have since
been found, entitled 'A Mug of Brown Ale,' and | aatisfied this is the original and correct namel@D).”

As a sidenote: Some sources appear to have cadnfiseDillon with Timothy Dillon, a Kerryman oneéhChicago police force
and a fiddler in the Chicago Irish Music Club dgri@’Neill’'s time. However, O’Neill’'s anecdote abidhis tune makes no
mention of Timothy Dillon. So | don't think the bMillons are connected.

Usual disclaimers: Any transcription errors are ioyn. The notation here is not meant to be a gubstor listening. It is
simply an aid to learning the tune.

Old Man Dillon
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Source: Mary Vanorny (hiddle). June 2015




! By Will Kenny

Ballythis, Ballythat ... it is kind of a joke that so You'll get a list of results that link to maps and mor
many place names in Ireland start with "Bally". The information. If you enter an Irish name, you'll often

reason is thabaile is the word for "town", which get a translation into English as well.
naturally occurs in many place names. Itis like "cit ~ Speaking of places to be, Gaeltacht Minnesota
in Kansas City and New York City. be at the Irish Fair on Harriet Island. In fact, we're

Now, as English names evolved (or were of the first booths you see when you enter, as we
imposed) on Irish places, these - share a tent with the information
English versions were often just === booth. Stop by with your questior

s
an attempt to capture the sound &% __ iyl about learning Irish, or about the
of the Irish version. So L - N 4 . language in general. Ask about
Ballybunnion comes frorBaile = s = some of the classes that are
an Bhuinneanaighand coming up, or just say "Hi".
Ballyglass fromAn Baile GlasThis happens with If you've been thinking about trying out the Irish
many other place names, not just those starting wi language for yourself, you'll be glad to know that o
Bally/Baile. Think Maynooth foMaigh Nuad, four-week "Introduction to Irish Gaelic" class will be
Kylemore forAn Choill Mhor,Derry for Doire, taught through St. Paul Community Education this
Dunquin forDun ChaoinRoscommon foRos fall. The class meets 7-9 Monday evenings starting
Comain,and Belfast foBéal Feirste. September 21. And completing this course will get

Some of the other common place name elemen you into our regular, free Monday night classes for
that often carry over into an English version includ¢long as you like.

Kill (Killarney), from "cill" meaning "church, Dun/ Nor have we forgotten our Scottish friends! "Scc
Don (Donegal) fromdun', a fort or stronghold, Gaelic I" will run for four one-hour Monday session
Glen from ‘gleanr, a "glen" or "valley", and Inish, starting in November. This will give you a taste, at
from "inis", an "island". least, of Gaelic as it is spoken in Scotland.

But not all English place names in Ireland are On-line registration for both of these classes wil
"sound-alikes". Some are translations. For exampliopen September 8, and it's a good idea to register
the townDroichead Nuas called Newbridge in early, especially for Irish Gaelic. We'll post details
English, a quite literal translation of the Irish phrastthese classes on our web sitevatw.gaelminn.orgas

In still other cases, different names have we get closer to September.

developed in the two languages that seem to have  And, of course, while you're there, why not sign

connection to each other. Dublin is calBgile Atha for our free monthly e-newsletter of announcements
Cliath in Irish, which doesn't sound like Dublin at  and study tips (in English!), The GaelMinn Gazette?

all, nor is there an obvious common meaning.
Kenmare in County KerryGjarai) is calledNeidin,  Beidh aonach amarach i gContae an Chlair
or "little nest”, in Irish, although the word Kenmare "There's a fair tomorrow in County Clare"
itself suggest€eann Maraor "sea head". (popular traditional song)
By the way, if you want to explore place names,
find the location of particular place from its Irish
name, or learn more about what an Irish name
means, head www.logainm.ie. When you getto ~ —Will
their home page, you can choose Irish or English
from the upper right corner, and then you can type
the name (in either language) you want to search f
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Arcernoon Cea mn the Criscell Cea Room

at lmsh [amr

- r " - r o - » :
You are cordtally inmvited to Afternoon Tea i the Trisceil Tea Room

atr Irish Fair of Minnesota, served on Saturday, Aug & from 2 - 5 pm

Afternoon Tea i a lovely mid afternoon repast popuiar in Jreiand. Guests for
Afternoon Tea in the Trisceil Tea Room enfioy their own personal pot of
fiot Barey’s Trish Tea and a scone with cream and fam or an Appile Bar,

served on ggenine chirug teacys rm;;'r.mn'_-:

Guests will enfoy traaitional Trish music from Rarper Chad McAnally,
singers the Gigain' Stles, instrumentalists Knotted Clover
and the Center for Trish Music Tnsembies.
Pian o foin us for this special occasion. No reservarions or special eriguette i regusred

it s g i fimired

Note: The Triscesi Tea Room wiill be o ng tea and treats ail day on Sarurday and
Sunday with music thr mé.g.-‘f:wr poth days. Please see the Trish Fair welisite to be sure

o fear your favorite arists,
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Irish Fair of Minnesota sponsors an annual baking competition open t
amateur cooks. The contest has two main categories, soda bread and st

Traditional Irish soda bread is made without leavening, using baking s
instead of yeast or baking powder to make the dough rise. The traditiong
soda bread category features two sections: white bread and brown brea

In Ireland, scones are often served with afternoon tea. Traditional rec
include salt, flour, baking soda, buttermilk, sour milk and butter. The sca
category only has one section: traditional scones.

All bread and scone entries will be judged by a panel of bakers.

Entry Deadline: Friday, August 7th, 2015

For more information and entry form, govtevw.irishfair.com/contests

The contest is designed to give amateur photographers an opportunity to show therlbastitper-
tains to Ireland and Irish culture. Any photograph that evokes Ireland or theo$@fesee and culture that
are uniquely Irish is welcome to be entered. Photographs do not have to have been taleewin Irel

Photos are judged in the following categories: -

§ People — One or more persons are dominant subjects in WEg
the photographer portrays an aspect of Irish culture. Winniggss
entries best evoke their subjects’ feelings or spirits.

§ Scenery — The mood of a place, or a setting in which mooc
conveyed. There may be people in the photo, but they mu
incidental to the picture.

§ Studies in Black and White — Photos of people and/or sce
ery. Winning entries best use black and white imagery to
prompt a feeling or response in the viewer.

All contest entries are displayed in the Irish Fair Cultural Tent
the duration of the Fair. '

Entry Deadline: Tuesday August 4, 2015

For more information and entry form, govtevw.irishfair.com/contests
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There will be many fresh offerings in the cultural area at thissy&ésh Fair.

First and foremost, will be a weekend-long demonstration of the ancient Ir
craft of thatching. William Cabhill, a world-renowned thatcher and native of
Galway, will exhibit his skills in the pavilion on Saturday and Sunday. Mr.
Cabhill served a five-year apprenticeship in Ireland, and has also learned new
techniques by visiting parts of Asia and Africa. His skill set has been on disp

create roofs of layered dry straw, goes back centuries in Ireland, and ather
of the world. Come see how it's done.

While in the pavilion, check out new additions to last year’s 50 year historyadf loc

Irish music display. The new features will focus on 50 years of Irish dance i
Minnesota, Irish music and dance statewide, and Irish influences on the Guthter.Th
Also, visit the Literary Corner, back in the pavilion this year.

In the Eoin McKiernan Speaker’s Tent, The Celtic Collaborative will beirayi
their tribute to William Butler Yeats, with dramatic recitations of his @i this, the
150" anniversary of his birth. They will perform on both Saturday and Sunday. Thet
will also be talks on the lives of Charles Stewart Parnell and Oscar Wilde)las\ihe
100" anniversary of the St. Paul Cathedral.

The IMDA workshop will feature multiple workshops on the Irish Harp and
concertina by Ann and Charley Heymann. Also, look for workshops on Celtic Mariti
traditions, the songs of Ewan MacColl, music of Cape Breton Island, songs of the
Travelers, and songs from the 1798 Rebellion. For information on featured perform
go to www.irishfair.com

Also, with the help of a sponsorship from Celtic Journeys, Irish Fair is rentingeout t

throughout the British Isles, Europe, and North America. Thatching, the skill to
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University of Minnesota Showboat for Saturday and Sunday of the Fair. The schedule

features young Alex Fagin’s wonderful film documentary on Irish Pubs, plus music,
dance, and storytelling.

Irish Fair will take place on August 7-9 at Harriet Island; admiss free.

1 % %

() o H




IRIsb

NG ANS
G )
) )
& A
)
7 %
&SOCW{C\O

T
-_'_-*._"_-h-—...__ 3 |

] bt
I—I-—_L._ |

Mak aﬂnd Sain

-l
¥ -

e i

The third generation of legendary Irish folk musicians
Tuesday, Aug. 18 at the Celtic Junction - St. Paul

Mot in the past 30 years has a group taken the infermational stage with such vocal power and
stage presence, caphuring the essence of their penre, while standing out as something tuly
unique. A host of various instruments and three male vocals, using precise three-part harmonies
blend perfectly for what many have described as a wall of sound. Makem and Spain are at their
best onstape where their talent and enthusiasm draw in fans who have never experienced the joy
of folk music.

Music starts at 7:30 pm, doors open at 7:00 pm
Tickets $20, available at www.theCelticJunction.com




IMDA Community Calendar August 2015
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Northwoods Songs: Irish Songs from Lumberjacks andsreat Lakes Sailors
By Brian Miller

Northwoods Songs features a new song each mor#ddtdm my research into old songs collected e woods region thaf
stretches from New Brunswick west through nortiMinmesota. In the 1800s, a vibrant culture of siiggand song-making
developed in lumber camp bunkhouses and on Grdatsships. The repertoire and singing style weeaty influenced by Irish
folk repertoire and Irish singing styles. Many s#ngjin the region had Irish background themselves.

Each installment of Northwoods Songs is also phbtisonline atvww.evergreentrad.com/northwoods-sanis of December
2013, I will also videotape myself singing the softhe month. My hope is that others will learmgoof these songs and make
them their own as | have. Links to song videoshelposted along with the online version.

-Brian Miller
BOLD PRIVATEER
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more to go a - rov-ing, in_ - the Bold Pri - va - teer

Farewell lovely Ellen, it is now we must part,
Must | leave you behind me, the love of my heart,
I must leave you behind me, and all that | hold dear,
Once more to go a-roving, in the Bold Privateer.

The foe they are treacherous, right very well you know,
Did they not kill their own poor king, not so very long ago,
You had better stay at home, with the girl that loves you dear,
Then to roam the wild ocean, in the Bold Privateer.

Our boat lies on the strand, and our ship lies in the bay,
Farewell my dearest jewel, for | can no longer stay,
Our ship she lies awaiting, so fare you well my dear,
I must now go on board of the Bold Privateer.




There isno one can tell, what hazards you may run,
So many have been slain, since this cruel war’s begun,
You had better not go, and leave your Ellen here,
For | dread to see you leaving, in the Bold Privateer.

Fear naught lovely Ellen, | fain would with thee stay,
But gold | must gather, for our wedding day,
We will soon beat down the pride, of the lofty Mounseer,
And will soon let them know, she’s the Bold Privateer.

Then since you are a-going, Good Luck attend to thee,
May kind Heaven protect you, on land or at sea,
May kind Heaven protect you, wherever you may steer,
And send you safe back, in the Bold Privateer.

Now the prizes we have taken, are from France and from Spain,
And my true love at home, she shall share the gain,
And when the war’s are over, I'll return unto my dear,
And go no more a-roving, in the Bold Privateer.

On February 20, 1927, theNew York Time%Queries and Answers” section ran a request from one Joseph F.
McGinnis for a full text of the above ballad to which McGinnis knew the melody Iytlomfirst two verses.
McGinnis (featured in last monthiorthwoods Songsvas born in Kingston, Ontario and learned songs as a sailg
the Great Lakes before settling in New York City. McGinnidésv York Timesequest was answered by none other
than renowned Derry song collector Sam Henry. Henry supplied McGinnis withdbiagrnverses and went on to
correspond with McGinnis over the next few years. Henry even printedisaiolee song contributed by McGinnis in
his “Songs of the People” column that has since been published in book form anddedegaone of the finest
collections of Irish traditional song in the English language.

McGinnis, who traded songs by mail with Minnesota singer Michael Cd3sis,
also sent Henry a copy of Dean’s song$tee Flying Cloudlrish song scholar John
Moulden theorizes that Dean’s songster had a significant influence on'tenry
subsequent “Songs of the People” columns! (see this 2007 talk by Molittesi:
www.loc.gov/today/cyberlc/feature_wdesc.php?rec=3067

The above text comes from a typescript prepared by McGinnis for “Songs of the
Dogwatch”—his own collection of songs which was never published. The above
melody is also based on the transcription that appears in the McGinnis ifytpescr

| have taken liberties with rhythm and key signature to conform the afaolw
believe is more probable.

Visit my blog version of this article and my Northwoods songs online at

www.evergreentrad.com/northwoods-songs
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An Leabhragéan
(The Bookcase)

The Black Snow
Paul Lynch

Little, Brown and Co. 2014

This is a tragedy of nearly classic Greek proportions, but set
Donegal, 1945. Barnabas Kane, his wife Eskra and their you
son Billy have returned from America, one of the few local
families to do so. After twenty years building American

skyscrapers, confidently walking the steel girders with surety
and strength, Barnabas returns to his native land with mone
his pockets and the self-confidence to buy and farm his own
land. But twenty years away has made him a stranger, more
new world than old. His neighbors mistrust his belief in hims
and the get-things-done attitude he now has. The end of Wa
War Il has left most local farmers impoverished and deplete
with a feeling of never being able to rise again to former leve
of prosperity. Resentment and quiet opposition against the K

family begins to build, and comes to a head when the Kanes'

cattle barn mysteriously catches fire, burning his entire herd

killing the slow-witted but trusty farmhand, Matthew Peoples.

The aftermath of the tragedy pits the locals against the prod
son: was the fire arson? Did Barnabas Kane deliberately pu
his employee into a burning barn, with fatal consequences?
the once-proud Barnabas ask for help, and will his neighbor
turn their backs if he does? Small slights and violent words
magnify the first tragedy and set the community on an
inevitable clash, with lasting consequences. The book is
difficult to read; we can see the missteps and wrong choices which go éadbatentions. Pride,
misunderstanding, and resentment bring an almost predictable conclusion to. tHauatengly and
beautifully told, this author is one to sit up and take notice of; not your average light istemdiag, but
worth perusing.

Sherry Ladig, Saint Paul Irish trad musician, is a former reviewer for the Hungry Mind Boodkstore
newsletter, Fodder. Sherry welcomes suggestions for books of Irish or Irish-Amieterest to review---or
write a review yourself! She may be reachethdig-dunquin@msn.conHappy late summer reading!
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1 8 The Music Hound9

This month's column has co-hosts, musical (andtaippartners Don and Sherry Ladig. They've got §uin (Irish), Dalwhinnie
(Scottish) and New Pearl Buttons (American 19thurghin common for their current bands, as wellStserry's role as pianist for
O'Rourke's Feast and sometimes for the Twin Ol Band. They've been in Irish bands for thiptys years, so it is not
surprising that many of their Irish trad seminaflirences go wayyyy back (we're talking LPs and ddbtassettes of dubious
sound quality, swapped and played over and ovael tinet tape stretched). Like a lot of musicianshia early 1970s, Don and
Sherry came to Irish music through recordings, thodugh family tradition. They say they would haixen a lot for the kind of
teachers, workshops, festivals and experienceauraind-coming youngsters have now, but they dicdést they could with what
they had. And not surprisingly, they have a fewhefinfluential recordings in common, though Doewrup in Youngstown, Ohig
and Sherry in Lake City, Minnesota.

+-Sherry's voice first: Big surprise; a lot of $kealbums have good pianists on them:

§ The Bothy Bandself-titled first album); 1975. This classic albuvas the beginning of a long admiration of the an@z
keyboard prowess of Triona Ni Dhomhnaill, whoseuesd style and exuberant arrangements made methemewas room
for piano in Irish trad playing of my own.

8§ Martin Hayes §elf-titled; 1992 Green Linnet). Although we knevain from his frequent trips in the 1980s, up teeTCities
from Chicago to play in Midnight Court at the Hatfe Rec (more rock n' roll than trad), we celeldtgsdong with the rest of
the world) when he started recording his "roots'simof Clare in his own inimitable style. Fellow difight Court band
member Dennis Cahill joined him as music partnfavayears later.

§ Altan -- Ceol Aduaidlf1987) in the mid-eighties, Frankie and Maireadentsyo schoolteachers who took some time off on
their own dime and toured around America. We h#laedh at the Halftime Rec (again) and knew they wgeraeething special
For awhile it was just two -- 25 years plus latets of changes, but they put Donegal trad on thp.rfhis is their early album
that foretold all the excitement to follow.

§ Relativity -- (1985%uper group of Scotsmen Johnny and Phil Cunningiradrirish Triona Ni Dhomhnaill and Micheal
O'Dhomnaill, two pairs of siblings who pretty mustote the book on astoundingly great tunes, witmynariginals and tasty
arrangements. | still listen to this one at leastrg other month or so.

§ Judique Flyer -Buddy MacMaste2000; Atlantic Artists) --This is a great sampiérl3 different Cape Breton pianists
playing backup for the incomparably great Cape @rdiddler Buddy MacMaster. A classic and a grdat to start if you
want to dip your toe into Cape Breton style.

Now Don Ladig's picks: (a lot of these have gdotkfs, again, no surprise here):

§ Larry Nugent--Two For TwoThe wild man of the Irish flute in top form, plagoth fast reels and slow airs with great
aplomb.

8§ The Poet and the Piper--Seamus Heaney and Liany@iFtwo great masters meet to collaborate with greatrgand
equally great piping.
§ Martin Hayes and Dennis Cahill -- Live In Seafee of The.Best.Live.Trad.Albums. EVER. Not to bisgad.

§ Steve Cooney and Brendan Begley -- Meitéidiere are a lot of great albums out now featurdregrusic of West Kerry (our
favorite musical stomping ground), but this ondggteat tunes, guest artists, and confident ptatogether in one place.

8§ Deiseal --The Long Long Noteirfectious tunes, spare arrangements which letrhgic shine, and Cormac Breathnach
having more damn fun on exuberant whistle playlantanyone has a right to.

8 And now, three albums we both share for musicdlianfces:

§ Chieftains 51975)--We both had the experience, in two diffiéigties but about the same time, of walking d@nstreet and
hearing something new and wonderful coming out lolualspeaker: Irish trad music in new arrangemantssuites. We
compared notes about that as we were getting tevleaeh other, and cribbing some of their tunestivadeginning of our
musical partnership.

§ The Road Nortl§1987) byAlisdair Fraser and Paul Machliiddle and piano)--We took a road trip around herh
California the year this album came out, and warktle cassette. That landscape and the sublimésbcnes are forever
intertwined in our collective memory.

§ The Tulla Ceili Band: A Celebration of 50 Ye&t996)--The classic Wall of Sound Irish ceili stylas never been equalled.

Founded in 1946 by Martin Hayes' dad, P.Joe Hayms$Paddy Canny, this surging style and amazingygrgets the dancers
on the floor for almost 60 years now.
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(*Irish for ‘Bits and Pieces’)

8 Go mbiodh biseach ort gan mhoill Deb Martin! (May there be improvement on you without delay.) Deb has had
some very significant health challenges since May. Best wishes for a speedy recovery.

The Speakers’ Tent: Once you've filled your stomach in the Pub Tent, eathgdur mind in the Speakers’ Tent.
Named in honor of Eoin McKiernan, the founder of the Irish American Cultu
Institute, the Speakers' Tent caters to curious visitors who wishrtorfeae

sented on Irish history, culture, arts and sports.

The Tea Room located inside the Pavilion: Known as the Irish Fair's “quiet
spot,” the Cultural Area’s Triscéil Tea Room allows visitors tax@nd rejuve-
nate. Take a break in the shade, while sipping on hot or cold Irish tea and d
s m on delicious scones and pastries. The tranquil hideaway also acts as a mus

Cultural Displays: Last year’'s popula® Years of Irish Musiexhibit will be back with additional sections bish

venue for those who think tea is best served with a side of sweet Irishaselod

al

about Irish culture and heritage. Throughout the Fair, 45-minute sessions-are pr

ning

Music in Greater MinnesotandFifty Years of Irish DanceThe Guthrie Theater has contributed an exhibit celebrat-

ing 20 years of Irish Theater at the Guthaader the leadership of Artistic Directdwe Dowling. And the re-creation
of a section of living space on one of the infamous Famine Ships will help visitdesstand the challenges our an-
cestors faced in those bleak years.

Aboard the Showboat: The charming documentdry Irish Pulbby Alex Fegan will be shown twice on both Satur-
day and Sunday. According to the Boston Herald, “If you love Ireland or if you love pubsiragaessing that cov-
ers just about everyone, you're going to want to see Alex Fegan’s disgrmingdest documentary ‘The Irish Pub.”
Storytelling and music will also be featured on the air-conditioned Showboat.

Come check us out at
l .

836 Prior Avenue, St Paul MN
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! ' By Bhloscaidh O’Keane

First Saturday Céili Dubliner Pub, 2162 University Avenue , St. Paul at 2:00 p.m.
Third Saturday Night Céil The Celtic Junction, 836 Prior Ave., No. St. Paul.

Irish Dance Classes:

Céili Dancing - Wednesday Nights

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Learn Irish dancing in a genuine Irish pub with
wooden floor that has known a whole lot of dancing feet. Steps and dances are taughiMpCRaskey and

until 9:30 PM. Year-round; no children, and must be of legal drinking age. Free.
Set Dancing - Tuesday Nights

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Set Dancing at 7:30 pm on the 2nd and 4th Tu
of every month, music by the Twin Cities Ceili Band. The cost is $5 for the band, bregireieome, for more
information call Geri at the Dubliner (651)646-5551.

Check www.lomamor.org for all up-to-date Irish folk dancing information.

Kirsten Koehler. Basic beginning steps are taught beginning at 7:00, with advess@usland dancing continuing
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Name: Today sbate:

Address: Where did you hear about us?

Membership Type (circle one)

Supporting Corporate Newsletter
Support Level

Interests (circle all that apply)

Music Dance Theatre Gaelic VVolunteer
E-mail Address: Phone Number:
Your monthly newsletter is delivered electronically via e-mail. Please advise us at

info@IrishMusicandDanceAssociation.org if your e-mail address changes .

Supporting members who contribute at least $35 annu ally may receive their newsletter by U S Mail.
____Request US Mail

Revised 11/2013

Tear out the above form and send it with a check made out to “IMDA” to: The IMDA Membership Coordinator c/o Jan Casey
400 Macalester St.
St. Paul, MN 55105
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