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On May 9-11, The Center for Irish Music sent a mighty contingency of twenty
students and three instructors to Saint Louis, Missouri fo¥itieest Fleadh July IMDA Calendar 8
Cheoil. The Midwest Regional Fleadh is a qualifying music competition for th{ Northwoods Songs 12
-Ireland Fleadh, a prestigious international competition organized annually by| ¢, ceoi 16
Combhaltas Ceoltoéiri Eireann —

Smidirini 15
We chartered a bus and piled all forty seven of us (parents, students and instructors)

into it, including Norah and Brian's 15-month old son, Henry. We had an absolutely delighthottir
ways, including activities on the bus such as sleeping, singing, lilting, chattthglaying games.

Upon arrival in Saint Louis on Friday afternoon, the duo and trio competitors had less than lefdreuthe
competitions beganRosa Wells(fiddle) andRyan Bhenke(uilleann pipes) placed second in their over 18
duo,Hannah Anderson(whistle) andCates Eliasen(tenor banjo) placed second in the under 15 duo
competition andan McKenna (accordion) an€Carmen Pasquerella(whistle) won first with a dramatic lat
entry into the competition (under-12 duo) after which they played beautifully!

[¢%)

Solo competitions were on Saturday morning and the group competitions took place on Saturdayaight.
CIM sent two groups to compete this year; the undeCdi8 Bandcoached byrian Miller and the under-
18 Grupa Ceoilband coached bjorah Rendelland Brian. The&eili Bandcame in first and th&rapa
Ceoilcame in 2nd!




by Amy Shaw

| hope you had as much fun as | did at last menMinnesota Irish

Music Weekend, sponsored by the Center for Irishsiklu This column .

features a tune taught by Catherine McEvoy during of her flute classe
The Primrose Lass is frequently played in our |lessions, but | had ney
spent much time working on it. For tunes half+et in sessions, it's nig

to get a good setting from a master musician likeh€rine. She sharg (

many insights related to phrasing, ornamentatiomw, @ariation using thi

$  %&

tune. #$
It was really interesting to meet Catherine and rether John and 1 Ey$ %
hear about their experiences growing up with Imsbsic in Birmingham| % 1

England. One anecdote they related is, if it hdaén for an expired by
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pass, Catherine might have been playing tunesinbacalled The Mulberr
Bush when it was destroyed during the Birminghanb gombing in
November 1974. (It's important to show up for tbenversations wit
Daithi Sproule during the MIM Weekend; otherwiseuymiss stories lik

Write to:

Contact Information

Irish Music and Dance Association
236 Norfolk Ave NW
Elk River, MN 55330

this!) Call  612-990-3122
The Saturday evening MIM concert was particulaglyod this yean E-mail: -2 % *

One of the high points for me was hearing the tlutefplayers, John BlaK

and Catherine McEvoy. Despite their different piaystyles, they werg; | o &% 1 -

amazingly powerful as a duo. -1 &+ ! !
Many thanks to CIM Executive Director Norah Remhdeld her staff, th b/ -t 2 *Oo/f .

MIM Weekend planning committee, and all the volensefor putting on this

wonderful event.

Usual disclaimer: Any transcription errors are rawn. The notation here is not meant to be a swibstfor listening. It is

simply an aid to learning the tune.

The Primrose Lass
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Source: Catherine McEvoy, flute, 15 June 2014




! By Will Kenny

As anyone who has ever learned a second language
knows, especially if they started learning as adults, thel
are a million ways to make mistakes in your new
language.

signage. Overhead directions point to ltiéarwhen they
should take you tthe beér The first version directs you t
a "bear", the second to a "bar."

And there was much speculation

Some of these are pretty predictable recently about a new bilingual sign

-- using the wrong word, or putting —= ).

o

th di ] AT that included the request (in
on the wrong ending, or , s, YHS English), "All Passengers Departing
mispronouncing words, thats all to e T s At oM these Gates please be patient ...
{ o RETROeR § TE TR ey . . .
be expected. Some ideas and even (s = MU OV Unfortunately, in the Irish version g

grammatical concepts map neatly TT————=
between two languages, while others seem to be world

apart, or deal with new things that we don't have to har
in, say, English. Now, othar does indeed mean "patient”, but it is the kin

of "patient” you find in a hospital. The "patient” they red
needed igoighneach

the same sign, they used the word
otharfor "patient".

In Irish, the accents, known as "fadas", are certainly a
new thing to handle. The difference between long and
short vowels is very important in Irish, but it takes a lot - Many suggested that a shortcut through Google Trans
practice to get good at putting the fadas in the right placmay have led to the nonsense on the sign. Should it re
to make sure you are saying what you mean. be that hard to find someone with enough Irish, working

o ) : -
That's why we often kid visitors to our booth at the Irist Dublin airport, to catch things like that?

Fair who happen to be nam8dan. We inform them that Looking to learn Irish (mistakes and all)? Been trying t
if they spell their name without that accent, they are  join our Monday classes?

simply "seart, that is, "old". Our summer weekend workshop will get you started! J
Indeed, that simple accent mark can have magical us Saturday and Sunday, July 19-20, on the campus of
powers. Start with "a manfear, and with a stroke of the John's in Collegeville, MN (about 1:20 drive up 1-94). T
pen over the e you can turn him iriéar, or "grass". annual summer workshop, held in honor of past studen
. . . Bernie Morgan, is always fun, and in a day and a half,
Now, those kinds of mistakes are certainly reasonable ., o you holding real, if simple, conversations in Irish.

someone learning the language, like our Gaeltacht
Minnesota students. But they are not limited to learners
The Irish themselves sometimes stumble over fairly
simple aspects of the language. Classes start at 9:30 on that Saturday morning, end by
2:30 on Sunday afternoon, and you can either commut
stay in dorm rooms on campus. There's an early
registration discount, which you can take even if you m
that first deadline. Just write "IMDA" next to your name

great for beginners, but also a lovely chance to practice
improve your Irish if you're already studying the langua

Even | was surprised to see an Irish pub in central
England sporting a large sign sayinGead Mile Failte.
Now, you may recognize this as an attempt to offer
"100,000 Welcomes", as the phrase is commonly used

various Irish festivals and events. $25 off the workshop fee!

For complete details about the workshop, including fee
and downloadable registration forms, visit
www.gaelminn.org/summerl4.htm

Being Irish did not prevent the owners of the pub, Moll
O'Grady's, from leaving the accent off the first word, so
they wrotecead("permission") instead aféad(100).

And the last word has the fada in the wrong place. The
meantFailte ("welcome"), but wrote failte, which simply Ta cead cainte ag fear caillte na himeartha
isn't a word.

"The loser has permission to talk", suggesting, "The
Meanwhile, anonymous staff at Dublin Airport conqueror allows the vanquished the satisfaction of
occasionally serve up entertainment disguised as helpf grumbling”

your registration form, get it into us by July 11, and take
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This year brings a diverse musical lineup which covers the spectrum of Irigh Fresn the traditional to
celtic punk. whatever your tastes, there is something for everyone asth&dir of Minnesota!

Friday August 8 : 8:30 p.m.

The Mahoneformed on St. Patrick’s Day in 1990, and have been
working on their own brand of Irish punk ever since. With a working
class ethic and a love of classic punk, Finny McConnell formed the
band to combine his love of punk rock and his Irish culture.

Saturday August 9 : 8:30 p.m. : Sunday August 10 : 5:30 p.m.

Gaelic Stormis back with the #1 Billboard World Albuifhe
Boathousea seafaring album of traditional songs of the ocean,
recorded in one whiskey fueled week in a converted boathouse on
The Chesapeake Bay.

$ %
Sunday August 10 : 2 p.m. : Main Stage

We are four sisters with the good fortune to have been raised in the
magic of Bundoran in County Donegal, Ireland. From we were
young, we've been singing and playing traditional Irish music but
when we hit our teenage years we knew it was time to start our own
pop rock band.

Saturday August 9 : 4:30 p.m. : Sunday August 10 : 3:30 p.m.

Altan celebrated 25 years together in 2010. Over those years they
have established themselves as one of the most important live acts to
play traditional Irish music in Ireland and on the World stage t is an
honor to host them as they play the 2014 Irish Fair of Minnesota!




Irish Fair of Minnesota sponsors an annual baking competition open to
amateur cooks. The contest has two main categories, soda bread and scones.

Traditional Irish soda bread is made without leavening, using baking soda
instead of yeast or baking powder to make the dough rise. The traditional
soda bread category features two sections: white bread and brown bread.

In Ireland, scones are often served with afternoon tea. Traditional recipes
include salt, flour, baking soda, buttermilk, sour milk and butter. The scone
category only has one section: traditional scones.

All bread and scone entries will be judged by a panel of bakers.

Entry Deadline: Friday, August 8th, 2014

For more information and entry form, govtevw.irishfair.com/contests

The contest is designed to give amateur photographers an opportunity to show thearlbastiiv
pertains to Ireland and Irish culture. Any photograph that evokes Ireland or teeo§ptece and culture tha
are uniquely Irish is welcome to be entered. Photographs do not have to have been talelin Irel

Photos are judged in the following categories:

§ People — One or more persons are dominant subjects in which
the photographer portrays an aspect of Irish culture. Winning
entries best evoke their subjects’ feelings or spirits.

Scenery — The mood of a place, or a setting in which mood is
conveyed. There may be people in the photo, but they must
be incidental to the picture.

Studies in Black and White — Photos of people and/or
scenery. Winning entries best use black and white imagery to
prompt a feeling or response in the viewer.

All contest entries are displayed in the Irish Fair Cultural Tent
for the duration of the Fair.

Entry Deadline: Tuesday August 5, 2014

For more information and entry form, govtevw.irishfair.com/contests
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Chad McAnally is in the forefront of the revival of the ancient Gaelic wirgigtharp, beloved in both
Ireland and Scotland until it died out some 200 years ago. Since his teen years lea Inasing his skills
at playing and promoting this instrument. He currently teaches harp at the
Center for Irish Music in St Paul, MN where he is well-known in the
traditional music community. He also builds harps and composes original
music for the instrument.

Chad’s hard work has paid off; he won the National Scottish harp
competition in 2009 and placed in the Midwest Regional Irish Music
Fleadh in 201&nd 2014, in both the Traditional Harp and Slow Airs
categories. This qualified Chad to compete in the all-Ireland Fleadh, the
premiere world showcase for excellence in Irish music. In 63 years of the
event, no one has yet successfully competed playing this instrument that is
Ireland’s national symbol.

Please help Chad realize his dream to bring the sound of this ancient
Gaelic instrument back to center stage in its homeland by contributing to
the Send This Harper to Ireland Travel Fund at

www.crowdtilt.com/campaigns/send-this-harper-to-ireland

You can also enjoy the soulful sounds of Chad’s harp (and make a contribution in person) at a hou

concert from 3:00 p.m. to 5:00 p.m. on Sunday, July 13, at 3617 14th Avenue South in Minneapolis.
Don’t miss it!
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Gruppa Cheoil (15-18) 1st!

Maia Crews-Erjavek, Espoir DelMain, Cates Eliasen, Moira Fldgstannah Flowers, Cait Gibbons, Karen Kenisa

Caillean Magee, Fiona McKenna, David Ochs, Adrienne O’'Shea, AnnelidsanT.a

Ceili Band (15-18) 2nd!

Elizabeth Ener, Moira Flagstad, Cait Gibbons, Karen Kenison, Caillege®) Fiona McKenna, David Ochs, Adri-

enne O'Shea

Adrienne O'Shea(12-15Whistle - 3rd

Flute - 2nd

Eng Song - 3rd

Irish Song - 2nd

Duo w/Espoir DelMain & Moira Flagstad - 2nd

Maia Crews-Erjavek (15-18)
Misc. instruments - 1st

Anneliese Tatham(15-18)
Misc. instruments - 2nd

Carmen Pasquerella(U12)
Whistle - 3rd

Whistle slow airs - 1st
Flute — 2nd

Duo wlan McKenna- 1st

Gabby Pasquerella(U12)
Whistle - competed

Nathan Wagner(12-15)
Accompaniment - 3rd

Cait Gibbons (15-18)
Fiddle - competed

Moira Flagstad (15-18)
Whistle - 2nd
Trio w/ Adrienne O'Shea & Espoir DelMain - 2nd

David Ochs(15-18)
Fiddle - competed

Espoir DelMain (15-18)
Fiddle - competed
Trio w/ Adrienne O'Shea & Moira Flagstad- 2nd

Karen Kenison (15-18)
Fiddle - competed

Hannah Flowers(15-18)
Harp - 2nd

Harp slow airs - 2nd
English language song - 1st
Irish language song — 1st

Cates Eliasen 12-15)
Accompaniment - 1st

Misc instruments - 1st

Duo withHannah Anderson-2nd
Banjo - 2nd

Mia Eliasen (U12)
Bodhran - 3rd

Hannah Anderson(12-15)
Whistle - competed

English language song - 2nd
Duo with Cates Eliasen 2nd

lan McKenna (U12)
Accordion - 1st
Duo withCarmen Pasquerella-1st

Fiona McKenna

Whistle - competed

English language song - 1st
Whistle slow airs - 1st

Caillean Magee(15-18)
Bodhran - 3rd
Accompaniment - 1st

Rhiannon Magee(12-15)
English language song - 2nd

Connor Magee(U12)
Accompaniment - 2nd
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Dakota Irish Fair, Sioux Falls, SD July 26 Four Pints Shyandthe Two Tap Trio, plus bagpipes,
demonstrations, workshops and activities for the kids. Details and updaties atakotairish.org/#!dakota
-irish-fair

Midsummer Faire and Celtic Celebration at the Farm on St. MathiasBrainerd —July 26. A Celtic
event featuring live entertainment, family activities, merchandise veaddrfood.

Dublin Irish Festival, Dublin, OH— Aug. 1 - 3. Card&ullSet, Black 47,the StepCrew, Red Hot Chilli
Pipers, Solas, Scythian, Munnelly & Conneely, Skerryvore, Tempastdthe Old Bay Ceili Bandare just
a taste of the bands that will help you experience a world of music! Detaignatublinirishfestival.org.

lowa Irish Festival, Waterloo, I1A- Aug. 1 - 3. Gaelic Storm, The Elders, Screaming
Orphans, Scythian, Switchback, Trinity Irish Dancers, Dublin City Rahars,Derek
Warfield & the Young Dubliners, Tallymoorand our ownThe Langer’s Ballare some

of the groups that you can enjoy in a lovely, relaxed park setting just a few houtfiérom
Twin Cities! Get the whole story atww.iowairishfest.com.

Milwaukee Irish Fest, Milwaukee, WF Aug. 14 - 17. The granddaddy of them all —
featuring 100 acts on 16 stages. The Festival Showcase this year is Scotladithgnc
Dougie MacLeanthe Red Hot Chilli PipersManran, Alasdair Fraser and Tony
McManus and more. Be sure to check out the websitevat.irishfest.conto plan your
weekend.

Irish Fest, Rochester, MN-Labor Day WeekendThe Rochester Fest will return! Keep up with the
planning atvww.irishfestmn.org

Michigan Irish Music Festival, Muskegon, M+ Sept. 12 -14Gaelic Stormand Seamus Kennedfpr a
start. Muskegon is just across Lake Michigan from Door County. Leave your cakartti¢ ferry for a
great weekend of music! Details and updates are postesvaimichiganirish.org.

-
Janesuville Irish Fest Janesville, W Oct. 2 - 5.This is the second year for this community

wide festival with entertainment and activities of all kinds with an Irish ¢heGaelic Storm, \
lan Gould, Reilly!, the Dregs of Bower Cityplus comedy, trivia, film, ballroom dance and i*b
more! Janesville is about 300 miles east of the Twin Cities, south of MadiBetails and Q=2/
updates are postedwatvw.janesvilleirishfest.com
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Northwoods Songs: Irish Songs from Lumberjacks andsreat Lakes Sailors
By Brian Miller

Northwoods Songs features a new song each month pulled from my research into old sotey icollex pine woods
region that stretches from New Brunswick west through northern Minnesdit@. 1800s, a vibrant culture of singing
and song-making developed in lumber camp bunkhouses and on Great Lakes ships. Therapértoir
singing style were greatly influenced by Irish folk repertoire andh Isiaging styles. Many singers in the region had
Irish background themselves.

Each installment of Northwoods Songs is also published onlineratevergreentrad.com/northwoods-saris of
December 2013, | will also videotape myself singing the song of the monttlopklys that others will learn some of
these songs and make them their own as | have. Links to song videos will be posted takhegowiine version.

-Brian Miller
THE BIGLER'S CREW




Come all my boys and listen, a song I'll sing tauyo
It's all about the Bigler and of her jolly crew;
In Milwaukee last October | chanced to get a sight
In the schooner called the Bigler belonging to Digtr
Chorus—
Watch her, catch her, jump up on her juber ju,
Give her the sheet and let her slide, the boyispugh her through.
You ought to see us howling, the winds were blawhee,
On our passage down to Buffalo from Milwaukee,

It was on a Sunday morning about the hour of ten,
The Robert Emmet towed us out into Lake Michigan;
We set sail where she left us in the middle offlbet,
And the wind being from the southard, oh, we hagite her sheetChorus

Then the wind chopped 'round to the sou souwestoéad both fresh and strong,
But softly through Lake Michigan the Bigler sheledl on,
And far beyond her foaming bow the dashing wavedliig,
With every stitch of canvas set, her course wagwimd wing Chorus

But the wind it came ahead before we reached theithiss,
Three dollars and a half a day just suited theeBiglcrew;
From there unto the Beavers we steered her fulbgnd

And we kept her to the wind, my boys, as closenascould lie Chorus

Through Skillagelee and Wabble Shanks the entramttee Straits,
We might have passed the big fleet there if théwgde to and wait,
But we drove them on before us the nicest eversg
Out into Lake Huron from the Straits of Mackina@horus

We made Presque Isle Light and then we boomed away,
The wind it being fair, for the Isle of Thunder Bay
But when the wind it shifted, we hauled her on$tarboard tack,
With a good lookout ahead for the Light of the Ré&inBarquesChorus

We made the Light and kept in sight of Michigan thd8hore,
A-booming for the river as we’d oft times done lrefo
When right abreast Port Huron Light our small amake let go,
And the Sweepstakes came alongside and took therBmgtow. Chorus

The Sweepstakes took eight in tow and all of us ford aft,
She towed us down to Lake St. Clare and stuck uhefiats,
She parted the Hunter's tow line in trying to giekef,
And stem and stern went the Bigler into the bodédaviaple LeafChorus

The Sweepstakes then she towed us outside the Rkt
Lake Erie for to roam and the blustering windsigf;
The wind being from the southard we paddled our oamoe,
With her nose pointed for the Dummy, she’s helltdenBuffalo. Chorus

We made the OH and passed long Point, the windoleaging free,
We howled along the Canada shore, Port Colborrauotea;
What is it that looms up ahead, so well known asivesv near,

For like a blazing star shone the light on BuffRier.Chorus

And now we are safely landed in Buffalo Creek at,la

And under Riggs’ elevator the Bigler she’s made, fas

And in some Lager beer saloon we'll let the bopthess,
For we are jolly shipmates and we’'ll drink a sogjiss.Chorus

(Continued on page 14




(Continued from page 13)

| am honored to announce that | was recently awarded the American Folklite’€&wdrald E. and
Corinne L. Parsons Fund Award. The Parsons Award supports research at the AFQanedtits
institution, the Library of Congress. As | write this | am preparingfareek-long trip to Washington DC
to spend a week at the American Folklife Center researching the histoagliabhal singing in the Upper
Midwest! I'm very excited!

The main goal of my trip to the AFC is to pore over the archival material (souwndiregs, letters,
manuscripts and photos) of folksong collector Robert Winslow Gordon. My researchinmeskta-based
singer Michael Cassius Dean led to the discovery of forgotten recordimgshy&ordon of Dean in 1924
(see N.S. Oct. 2012) and | am hoping the AFC archives reveal more about Gordonig mitletDean—
and perhaps even an additional song or two.

The Bigler's Crewwas one of (at least) 33 songs

Gordon recorded from Dean’s singing. It was once one
of the most widely known Great Lakes songs. The

Bigler was a type of ship called a “timber drogher” that
was quite slow and sported some rather useless sails
(hence the reliance on tug boats). The song pokes fun at
the ship while naming many on the landmarks one
would pass between Milwaukee and Buffalo, NY. |
transcribed Gordon’s recording of Dean and took the
text from Dean’s songstdihe Flying Cloud.

Visit my blog version of this article and my
Northwoods songs online at
www.evergreentrad.com/northwoods-songs




%/4'556! '6 I'7[6 % [, |
By Mike Casey

After an absence of three years, the cultural area is happy to be gethmiBean T. Kelly “Lore n’
More” Storytelling Tent to Irish Fair of Minnesota.
As in many cultures, storytelling is a tradition that goes back manyrges in Ireland. Theeanachigor
storyteller, was often a family elder, or frequently a homeless
wanderer, who would repay the kindness of an evening meal or
warm bed with tales told around the turf fire at night. Today, a
dedicated sub-culture, represented by small communities around the
country that hold annual storytelling festivals, work passionately to
preserve and perpetuate this oral tradition.
The weekend of August. 8-10 will see 14 hours dedicated
exclusively to storytelling; there will be old folk tales, humorous
stories, and no shortage of blarney. We will have out-of town
friends likeTracy Chipmann, John GleesomandMichael Cotter,
as well as local favorites suchdshn Dingley, Carol
McCormick , Hannah Dzik, andRichard Rousseau. There will
even be a storytelling workshop, called “How Does This Tale
Begin?” with veterans of the story sharing how they got started, and
suggestions on how to do likewise.
Of all the Irish Fairs and Festivals around the country, Irish Fair
of Minnesota may be the only one to dedicate a stage entirely to
storytelling, so come take advantage of a combined 250 years of
storytelling experience. And don’t be shy about asking our storytellers queghieyntove what they do.

Casey manages the Cultural Area at Irish Fair of Minnesota and serves on the Irish Fair Board.
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" " Music to thelrish is aliving delight, a mysterious key to a host of undiscovered emotions hoarded ir

secrets of the soul." Mairtin Byrnes

Pete Tritzplays tenor banjo, mandola, and mandolin. Back in the ‘70s and ‘80s he was part of firstiakid@h

Band and later the Reverend Brothers and a few others that he can’t remember th@hafe the last couple doze

years he’s played semi-regularly with Marty McHugh and various co-consg@rander different aliases including
Ceili Mor, Tara Hill, and most recently the Martin McHugh Ceili Band.

As | think about recordings that | especially enjoy, two come to mind,
one old and one newer. The old on&lh& Noonday Feastecorded in

the late 1970s byohnny McGreevy and Joe Shannomwn Green

Linnet. This recording has the feel of two old friends that have played
together many years, sitting in the kitchen playing tunes. And according
to the liner notes it actually was recorded in Joe Shannon’s kitchen. The
tunes are mostly familiar ones and the arrangements straightforward,
and it's a joy to listen to two masters playing the music the way it

should be played.

The newer one that I've been enjoying a lot lateli/is Morning Star,
recorded in 2010 bWarla Fibish and Jimmy Crowley. It's just the

two of them, using a variety of mandolins, mandolas, mandocellos, and
bouzoukis, and the music is lovely. Recordings of Irish music on
plectrum instruments sometimes seem to turn into a technique showcase,
with breakneck paces and machine-gun triplets stuck in everywhere
possible, but Fibish and Crowley are having none of that. The playing,
the ornamentation, the accompaniment reflect beautiful taste and respect
for the music, and the recording has that same sort of feel as McGreevy
and Shannon’s — good friends who pretty obviously enjoy playing music
with each other. Marla’s playing @ood Morning to Your Nightcap

might be my favorite track, and if you're looking for a model of how to
play Irish music on the mandolin you won’t do any better than this.
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(The Bookcase)

On An Irish Island
by Robert Kanigel
Alfred A. Knopf publisher 2014

When newly married Robert Kanigel visited Ireland on his honeymoon in 2005,
he found a second love: Great Blasket Island. Like many of us who visit the West
of Ireland, the author fell under the spell of this beautiful, abandoned place: an
island which spawned an astonishing shelf of its own literature, by both natives and
visitors, and experienced its last great flowering of creativity and dodatian
right before it was depopulated in 1953 by order of the Irish government. Mr.
Kanigel writes of the most fertile era of this tiny island: between 1905 andiWorl
War Il linguists, sociologists, playwrights, musicologists descended upon Great
Blasket to mine its rich vein of customs and culture. This period corresponded to
one of the great flowerings of Irish pride in its native speakers: John Nbiling
Synge is believed to have based many characters in Playboy of the Westltn W
on people he met on Great Blasket; certainly his dialogue captured the rich dialec
of the islanders. Carl Marstrander, a Norwegian linguist, found the Irish speéh&ee fascinating; scholars
from France, Britain, and America visited to capture and record a culture vinloica the brightest before it
dimmed altogether. But it was the natives themselves who left the finestifigweé literature. Maurice
Sullivan'sTwenty Years A-GrowindPeig Sayer'RiegandAn Old Woman's ReflectionBadraig Tyers'
Blasket Memories: The Life of An Irish Communltgmas O'Criomhthain’'s (O'Crohame Islandmanin
the 1920s to 1940s the candle burned brightest before being snuffed out. Robert Kanigel dedtyssibea
romantic ideal of a remote island (held by those who only visit and don't live therdeamealt delights and
difficulties of the actual inhabitants. In the long run, islanders' emigratiémierica and other places took
as much toll on the sustainability of the population as the harsh winters and ssancea® Now, visitors
there will find a few bits of buildings, wrecks of boats, furniture too big to carrypa# the detritus of a
once vigorous community. There is a sense of sadness on the Great Blasket now, afgsanseas well.
Having been there twice myself, and learned many of the tunes the figdéebsitton box players brought
with them (my band Dunquin's name comes fidam Chaoinnthe small village which is the embarkation
spot on the Dingle Peninsula for the Blaskets; it is also the home of the Blasket, Cepository of history
and artifacts oAn Blasket Moy. | can agree with the author that the legacy and memory of Great Blask
alive and well, and will survive. This book is a fine place to explore that rich heeritag

Sherry Ladig, Saint Paul Irish trad musician, was a revieweFtatder the former Hungry Mind
Bookstore's newsletter. Sherry reviews books each month in this column and invicewgtaua review
yourself, or suggest books of Irish and Irish-American interest for her to review. She meagched at
ladig-dunquin@msn.contdappy summer reading!
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# By Bhloscaidh O’Keane

First Saturday Afternoon CéHiDubliner Pub, 2162 University Avenue in Saint Paul, from 3:00 to 5:00. The

suggested donation is $2.00 per person. The dances are taught and called by Paul lcCluske
Third Saturday Night Céili The Celtic Junction, 836 Prior Ave., No, St. Paul.
Irish Dance Classes:

Céili Dancing - Wednesday Nights

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Learn Irish dancing in a genuine Irish pub
a wooden floor that has known a whole lot of dancing feet. Steps and dances are taaghiMpCRiskey

and Kirsten Koehler. Basic beginning steps are taught beginning at 7:00, withetilessons and dancing
continuing until 9:30 PM. Year-round; no children, and must be of legal drinking age. Free.

Set Dancing - Tuesday Nights

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Set Dancing at 7:30 pm on the 2nd and 4t
Tuesday of every month, music by the Twin Cities Ceili Band. The cost is $5 fomtheheminners
welcome, for more information call Geri at the Dubliner (651)646-5551.

Check www.lomamor.org for all up-to-date Irish folk dancing information.

with

Come check us out at

6JG %GNVKE _WPEVKQP

836 Prior Avenue, St Paul MN
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(*Irish for ‘Bits and Pieces’)

Comhghairdeas lenar gcairde a phos le gairi@ongratulations to our friends who recently
married!) Best wishes to the loveKirsten Koehler, céili instructor extraordinaire, amitamon
Erickson, who were recently married. Word has it that they met céili dancing Buthleer!

The bands, they are a-changirunquin has a new fiddler Rosa Wells. (We’'re proud to
remind readers that Rosa is a 2012 IMDA Educational Grant Recipient akeatsitilrish, as
well as being a fine fiddler.) Rosa has stepped in for Kathleen Green, who is workinglify s
her life. Sherry and Don Ladig send Kathleen off with love and best wishes.

We're sad to say farewell tderitage.  After 14 years of making beautiful traditional music, th
band Kathleen Green, Pat Quinn and Brian Tennesséns disbanding. Thanks for all the

great music!
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