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Money for Mu$ic!  Dollar$ for Dance!   
Ca$h for Cultural $tudy! 

 
What do a student of the tin whistle, an aspiring uilleann piper, an enthusiastic Irish 
dancer inspired by Riverdance, a fiddler from outstate Minnesota, an Irish dance 
teacher hoping to become certified, and an Irish language teacher have in common?  
All of these students of Irish traditions (and many more) have received financial help 
from the IMDA’s Educational Grant Program over the last six years. 

The grant program is designed to help devoted 
students of any age continue their study and 
move on to a new level of skill.  Some of the eighteen recipients have 
used their grants to help with the purchase of an instrument.  Some have 
attended classes or workshops locally and some have traveled.   The 
program guidelines are flexible – the choice 
depends on the applicant. 

Grants are available to anyone interested in 
expanding and deepening their understanding of their art, regardless of age.  
IMDA asks for a letter of recommendation from a teacher or community elder 
familiar with the applicant’s work. 

An important part of the IMDA Educational Grant Program is the expectation that 
the recipients share their new skills with the Irish community.  Several grant 
recipients have brought their new skill to an IMDA Honors evening; most recently 
2011 grant recipient Ryan Behnke performed at IMDA Honors Lar Burke last 
November. 

Grant applications are available at the IMDA website – www.IMDA-MN.org - 
under the Educational Grant Tab. This year’s deadline is April 15. 
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Tune of the Month 2 

Gaelic Corner 3 

Decade Dancers 4 

April Calendar 10-11 

An Leabhragán 16 

Cu Ceóil 18 

Smidirini 19 
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In February, I spent ten days on the Dingle Peninsula.  Some of the 
best music I heard there was at a CD release featuring the concertina 
duo, Jack Talty and Cormac Begley.  Their excellent recording, Na 
Fir Bolg, is the source for this month’s tunes.  As the second son of 
accordion player Brendan Begley, Cormac has deep roots in West 
Kerry.  Jack Talty hails from Lissycasey in West Clare.  Both 
Cormac and Jack are in demand as performers and teachers.  Cormac 
organizes concerts of traditional music in three churches in the west 
of Ireland, and this album was recorded in one of them, the 
acoustically wonderful St. Nicholas’ Collegiate Church in Galway.  
There’s no accompaniment, so it’s all concertinas, all the time, and 
it’s great.  Cormac has quite a collection of concertinas, and the notes 
state, “…we wanted to present the music styles of west Clare and 
west Kerry using a number of concertinas ranging over five 
octaves… We have avoided the use of editing and studio 
manipulation; what you hear is what you get – warts and all!”  I 
detect no warts, myself. 
 
After eight years of writing this column, 
I have finally selected some set dances.  
A set dance is a type of tune which was 
composed or arranged to accompany a 
specially choreographed dance.  
Because they were made to fit a 
particular dance, these tunes often 
deviate from the usual structure of two 
16-bar parts.  An Súisín Bán, for 
example, has two parts, each 12 bars 
long.  The Galtee Hunt has a longer 
second part of 24 bars.  Cormac and 
Jack, having access to such a variety of 
concertinas, recorded these tunes in F; I 
have transcribed them in the more usual 
key of G.  They credit an old recording 
of the famed Castle Ceili Band as their 
source for these tunes.  In fact, that 
recording was made while our own 
Paddy O’Brien was a member of the 
band. 
 
Usual disclaimers:  Any transcription 
errors are my own.  The notation here is 
not meant to be a substitute for listening.  
It is simply an aid to learning the tune. 

The IMDA Board is: 
President:   Lisa Conway 
Treasurer: Mark Malone  
Secretary:  Jan Casey  
Board Members: Suin Swann 
                        Ruth McGlynn  
                         Patrick Cole 
Editor:                 John Burns 
 

IMDA Board Meetings are open to the membership. 
The Board meets regularly on the First Tuesday of each 
month at 6 pm at Perkins in HarMar. Members are encouraged to 
verify the time and location shortly before, 
as meeting times and locations can change. 

Contact Information  
Write to: 

Irish Music and Dance Association 
236 Norfolk Ave NW 
Elk River, MN 55330 

 

Call: 612-990-3122 
E-mail:  ������	����
������������������������	�  

Newsletter Submissions 
We welcome our readers to submit articles of interest, 
news, and notices of events to be published in the newsletter.  
The deadline is the 20th o f the preceding month. 
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Look up the word "tax" in your English-Irish dictionary 
and you'll find cáin, an appropriate concern for this 
time of year. Indeed, I'm fitting this column in while I'm 
working on my cáin ioncaim, my "income tax" (and 
when you run your own consulting business, that ain't 
no walk in the park, I might add, so I'm "up to my ears" 
with work or Tá na seacht sraith ar gach iomaire agam, 
sort of "I have the seven swaths 
on every ridge"). 
 
"Tax" certainly has negative 
associations in English, but "tax" 
is not necessarily the primary 
meaning of cáin, an Irish word 
which offers even more negative connotations. 
 
At best, cáin suggests a "law" or "rule." In the old 
Dineen dictionary, there's a reference to cáin Pádraig, 
gan chleírigh do mharbhadh, suggesting "St. Patrick's 
law forbidding the slaying of clerics." 
 
Cáin is also widely used to mean a "fine," paid for 
various offenses, and it also refers to a "tribute," in the 
monetary sense. It is more broadly used to mean a 
"penalty" or "punishment." Thus, how you behave will 
do much to determine both your cáin saolta ("worldly" 
or "temporal punishment") and your cáin shíoraí 
("everlasting punishment"). 
 
As a verb, cáin can mean to "fine" someone, but it more 
comonly means to "condemn, censure, or criticize." 
Some people are always ag cáineadh daoine eile ar 
chúl a gcinn, "critizing other people behind their 
backs." Dineen goes further, to suggest that the verb 
cáin means "to revile or to abuse," or even, sometimes, 
"to blaspheme." 
 
We use the noun cáineadh to separate "condemnation" 
fromcáín, "tax, fine, etc.". Thus you might find 
somethingsaor ó chaín, "free from tax," in the duty-free 
shop at the airport. But finding someone saor ó 
chaíneadh, "free from blame," is a considerably more 
challenging project. 
 
Simply said, although cáin in its various forms has 
several different meaning, all of them are something 

bad. The less of cáinand cáineadh in your life, the better 
off you are likely to be! 
 
Of course, if you really want to be better off in life, you'll 
finally take action on that good intention you have always 
had to give the Irish language a try. There's no better 
opportunity than our one-day workshop at the 

University of St. Thomas on 
Saturday, April 21. 
 
There will be plenty of absolute 
beginners there (as well as classes 
for more advanced levels), and this 
is the perfect opportunity to try 

learning Irish. If you like it, this workshop will qualify 
you to join our Monday evening classes. If you don't, 
you've just spent one day and a modest sum to settle the 
question once and for all. 
 
Registration forms and a very complete set of Questions 
and Answers are available at our web site at 
www.gaelminn.org. Regular fees -- covering all class 
materials, a day of instruction, refreshments and lunch -- 
are $59 for the day, but if you write "IMDA" on your 
registration form next to your name, you can get a special 
discount of 30% and send in only $41. Your form and 
check must be received (not just mailed) no later than 
Friday, April 13.  
 
And while you're at our web site, sign up for our free 
monthly e-zine,The GaelMinn Gazette. The 25th of each 
month will bring you news of our events and activities, 
and helpful tips (in English) for learning Irish. 
 
Más maith leat do mholadh, faigh bás.  
Más maith leat do cháineadh, pós. 
 
"If you like praise, die. 
If you like criticism, marry." 
Will 

�	�����
������������������������� By Will  Kenny 



!�

��������������������������������� ������	
����	
����	
����	
�� ���

����������	�
�

��
	������	�����
�

IMDA Recognizes Dedicated Dancers 
 
The Decade of Dance Award was created to recognize the very special commitment that some students make 
to Irish dance. The dancers who receive this award have studied Irish dance for at least 10 years; for most, it 
represents the major portion of their young lives. They have shared a very special element of Irish culture 
with audiences in all kinds of settings from community festivals and concert halls to nursing homes and 
schools. Along the way, they delight audiences, make friends, and serve as very visible and engaging 
ambassadors for Irish culture to the greater community. 
The awards were presented on the Main Stage at IMDA’s Day of Irish Dance at Landmark Center. The 
dancers received a certificate and a special Decade of Dance medal. 
 
This year’s recipients are: 

Madeline Amundson, Shamrock School of Irish Step Dance 
Eden Burke, Scoil na dTri Irish Dance Academy and O’Shea Irish Dance 
Sammy Brown, Corda Mór Irish Dance 
Megan Considine, Rince na Chroi Irish Dance 
Abigail Farmer,  St. Paul Irish Dancers 
Erin Griffin,  St. Paul Irish Dancers 
Madison Hare, St. Paul Irish Dancers 
Callaghan Long, O’Shea Irish Dance 
Evan Lowe, St. Paul Irish Dancers and O’Shea Irish Dance 
Molly Mader,  St. Paul Irish Dancers and Rince Na Chroi Irish Dancer 
Elizabeth Mansfield, St. Paul Irish Dancers 
Kinzie Markwardt,  Rince na Chroi Irish Dance 
Audrey McCarthy,  St. Paul Irish Dancers 
Rachel Olson, Corda Mór Irish Dance 
Kelly Pearson, Corda Mór Irish Dance 
Julia Rogers, St. Paul Irish Dancers and Rince na Chroi Irish Dance 
Eva Slattery, Scoil na dTri Irish Dance Academy and O’Shea Irish Dance 
Samantha Swanson, Shamrock School of Irish Step Dance 
Kelsey Tuma, St. Paul Irish Dancers 
Sarah Underwood, St. Paul Irish Dancers 
Elizabeth Walsh, Scoil na dTri Irish Dance Academy and O’Shea Irish Dance 

 
In some cases, dancers study with more than one school.  This year, several of the dancers were students of 
Brenda Buckley at Scoil na dTri Irish Dance Academy.  Brenda, who passed away in 2009, was a very 
important influence on her dancers.  The dancers asked that Scoil na dTri be included on their certificates as 
a way of honoring Brenda and her place in their lives. 
 
This is the seventh year that this award has been presented and the largest group of recipients; in that time, 
IMDA has recognized a total of 89 dancers. Congratulations to these dedicated dancers and to their parents 
and families who support and encourage them. 
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The Center for Irish Music presents a Minnesota Irish Music Weekend 
June 15-17, 2012 

The Minnesota Irish Music Weekend is a unique festival 
presented by the Center for Irish Music that pairs world-class 
traditional Irish musicians and teachers with youth and adult 
learners for a weekend of workshops, lectures and a rare and 
virtuosic concert on Saturday night. Guest musicians this year 
include Harry Bradley (Belfast) on flute and pipes, Felix Dolan 
(New York) on piano, Jesse Smith (Baltimore) on fiddle, Devin 
Shepherd (Chicago) on fiddle, and Eileen Gannon (St. Louis) on 
Irish harp.  (There are rumours about other amazing musicians 
coming just for the craic, but so far the above friends are the ones 
we are officially counting on...) 

This three-day event is unique in its mission to provide traditional 
Irish music programming for all ages and abilities, from a beginner 
program for children ages 7-11 taught by Center for Irish Music 
instructors, to a full three-day youth music course (all Irish 
instruments) and a wide variety of 80-minute workshops for adults 
on uillean pipes, flute, piano, Irish accompaniment, Irish harp, fiddle and more, taught by the visiting artists.   
The weekend will also feature some interesting events for Irish music aficionados, such as a lecture on the music 
of the famous Sligo fiddler Michael Coleman, who emigrated to New York in 1914, eventually making over 80 
of the most influential recordings of Irish traditional music of the century. 

You won't want to miss a fascinating interview by local musician and scholar, Dáithí Sproule, of New York 
pianist, Felix Dolan on the history of the Irish music scene in New York. Felix Dolan recorded a tribute album to 
Michael Coleman with Andy McGann and Joe Cooley and will have many interesting stories to tell about 
famous Irish American musicians from that area.  
Mark the following events on your calendar now! 

§ Friday, June 15th, 7:00pm - Family Ceili, live music from Twin Cities Ceili Band 

§ Saturday June 16th, 8:00pm - Concert featuring visiting artists 

§ Outdoor Happy Hours at the Celtic Junction on Friday and Saturday, 5:00-7:00pm (all proceeds go to the 
Center for Irish Music) 

§ Workshops by world-class visiting artists for adults Sat & Sun. 

§ Lectures on Michael Coleman, Irish music from New York and more. 

§ Full 3-day youth workshop taught by visiting artists 

Half-day beginner Irish music program for children (ages 7-11) will be taught by CIM instructors.  Early-bird 
registration discounts are available online before June 1st.  Register online at www.centerforirishmusic.org 

Registration and event details will be posted online as the planning continues. Keep checking back for more 
information. 
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Hold on to your poodle socks because Rince na Chroi Irish Dance Camp 
is back for its SIXTH YEAR! Throughout the week of dance camp we do 
lots of dancing, but we also do arts and crafts, play games,  learn about 
Irish history and culture, and even watch a few Irish  dance performances. 
At the end of each week of camp we have an all  camp performance for 
the parents with dances performed by all of the campers and we even 
throw a few surprises in the line up! It is 5 days of jam packed fun and 
many great memories! 

New this year: Sign up for a week of dance camp and your dancer will be 
entered into a raffle to win $100 off fall tuition!!! 

 

The official dates of dance camp for 2012: 

§ BEGINNER WEEK: JUNE 25-29 8:30AM- 12:00PM (This week is offered to current Beginner 5 and Under, 
Beginner 6-7 and brand new dancers with no previous experience from ages 3-10) 

§ ADVANCED BEGINNER WEEK: JUNE 25-29 1:00PM-5:00PM (This week is offered to current Beginner 8+, 
Advanced Beginner 1,2 and 3 dancers) 

§ INTERMEDIATE WEEK: JULY 9-13 12:30PM-5:00PM (This week is offered to current Intermediate Silver, 
Green, Purple and Red dancers) 
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The Elders Return to the Twin Cities 
The Elders are bringing their own mix of amped-up roots rock, 
augmented with powerful vocals, blazing instrumentals and top-
notch song writing back to the Hopkins Center for the Arts on 
Tuesday, April 17.   The line up consists of a group of wicked-
fine Kansas City musicians with a passion for Celtic music, and a 
charismatic Irishman with a love of all things American.   This 
combination makes for cross-pollination that is high octane and 
progressive, yet rooted in tradition.  If you’ve seen the Elders at 
Irish Fair Minnesota, Milwaukee Irish Fest or last year at the 
Hopkins Center for the Arts, you know what a great evening this 
will be.  If you’ve not heard the Elders before, you’re in for a 
great treat! 

Tickets are $26 and are available at www.hopkinsartscenter.com.   

The Traditional Singers Club  
 
The Traditional Singers Club will have no April singing session at Keegan's. Instead, on Sunday, April 
29th, they will host their first guest singer concert in a long time! This is going to be a fantastic night of 
traditional song with Len Graham & Brían Ó hAirt singing songs from the Ulster and Connemara Tradi-
tions.  Join Len and Brían for an evening of entertainment spanning the Ulster and Connemara traditions 
and beyond, while celebrating the release of their duo album Of Two Minds. Come experience stories, 
songs, dance and music from these vibrant Irish regional traditions woven into one magical evening. 

 
DATE/TIME: Sunday, April 29th, doors 6:30pm, show 7:00pm 
LOCATION: Celtic Junction, 836 Prior Ave., St. Paul 55104 
PRICE: $12 in advance, $15 at the door 
TICKETS: email tickets@thecelticjunction.com 

 
There will also be a singing workshop with Len on Monday the 30th as well as a sean-nos dance workshop 
with Brían. They are also hoping to arrange either a singing session or some 'floor singers' for the concert 
night. More info to come at http://www.singclub.org/ 
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Ross Sutter Honored with a Sally Ordway Irvine Award 
 

Traditional musician and educator 
Ross Sutter is one of this year’s Sally 
Award recipients.  The Sally Awards, 
named for Sally Ordway Irving, honor 
individuals and institutions that 
strengthen and enrich Minnesota with 
their commitment to the arts and arts 
education.  Sally Award winners re-
ceive a crystal statue and $2,500. 

The award recognizes Ross’s nearly 
30-year commitment to music educa-
tion.  According to the Awards Com-
mittee “Sutter nurtures a passion for the 
arts in schools and cultural organiza-
tions with his engaging performances 
and long-term residencies.  His rapport 
with children is extraordinary, but he 
also possesses the unique ability to thor-
oughly entertain the adults in the audi-
ence as well.”  See the Sally Award 
website for a more extensive descrip-
tion of Ross’s contributions http://
www.ordway.org/sallyawards/. 

Ross is a long time friend of IMDA; 
we know him as a solo performer, pre-
senting songs and music of Scandina-
via, Scotland  & Ireland, and as a mem-
ber of Northern Gael (with Laura 
MacKenzie and Danielle Enblom) and 
the Ross and MacKenzie duo (with 
Laura MacKenzie). 

Congratulations to Ross for this 
well-deserved recognition. 
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The summer program at the Center for Irish Music offers camps for children 
of all ages and abilities to explore, learn and grow musically within the 
context of Irish tradition. Magical and explorative camps, introductory 
camps, and specialized camps for young musicians to hone and expand their 
skills while trying something new.  

All camps are half day and cost $160 except where noted.  

Register by MARCH 31st for an EARLY BIRD DISCOUNT! 

§ Irish Hooley Camp, (ages 7-11) June 25-29  
Sampler of our introductory programs for kids. Learn to play the tin 
whistle, fiddle and traditional song and dance and get introduced to 
instruments such as accordion, uilleann pipes and bodhran.  

§ Terrifically Tall Tales, (ages 6-10) July 9-13 *** Day long camp, $275  
A day long camp of magical tales, make believe, and fundamentals of music. Explore the enchanting 
world of Irish folklore through music, song and dance.  

§ Irish Traditions, (ages 4-6) July 16-20  
Learn traditional songs, rhymes, simple dances and meet and explore Irish instruments while learning all 
about Irish culture.  

§ Irish Rhythms, Drumming and Bodhran, (ages 7-12) July 16-20 
Get your groove on - This camp is all about rhythm! Learn to accompany Irish music with rhythm. Irish 
bodhran, snare drum for pipe band, Irish dance and tap are a few ways we'll be makin' music this week!  

§ Irish Music for Brains Hands and Feet, (ages 4-6) July 23-27  
Sing, dance, explore and create while building a base for further musical education and developing skills 
that will support them in their early years of growth.  

§ Irish Band Camp, (ages 9-12) July 23-27  
Learn to play with others, foster creativity, and create a band! Perform at the end of the week for parents.  

§ Magical Travels, (ages 4-6) August 12-17  
Sail, fly and march your way around Ireland's wondrous landscape with song, dance and rhyme. Venture 
through building blocks of rhythm and music.  

§ Recording Studio, (ages 8-12), August 12-17  
Create arrangements, design cover art, make a CD and throw a CD release party!  

Visit our website: www.centerforirishmusic.org or send inquiries to denblom@centerforirishmusic.org 
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Acclaimed international Celtic band The Outside Track are celebrating picking up the 
‘Group of the Year’ award at both the Live Ireland Music Awards 2012 and the TIR Irish 
Music Awards. The band was crowned on January 1st, and celebrated double success as 
its lead singer and Saint Paul resident, Norah Rendell was also awarded the accolade of 
‘Vocalist of the Year’. 

Norah Rendell will be bringing The Outside Track and their brand new CD 'Flash 
Company' back to her home turf to perform at The Celtic Junction April 21, 8pm. Take 
advantage of special pricing for those who order advance tickets: advance tickets for CIM 
students and members $15, general advance tickets $18. $20 at the door. Visit http://
www.thecelticjunction.com/home/outside-track-in-concert-april-21/ for details. 

Hugely popular young ambassadors for roots music, The Outside Track's marriage of Canadian, Scottish and Irish 
music and song has been rapturously received around the world. Hailing from Scotland, Ireland, Cape Breton and 
Vancouver, its five members are united by a love of traditional music and a commitment to creating new music on its 
foundation. Their blend o boundless energy and unmistakable joie de vivre has won them a large following which has 
seen them headline festivals all over the globe. Ailie Robertson, the band’s harpist said, "It's a true honour for us to 
win these awards, and we feel very humbled to be names alongside so many other fabulous musicians..." 

Ailie Robertson (Live Ireland Winner, BBC Young Trad Finalist), Fiona Black (BBC Fame Academy Winner), Ivonne 
Hernandez and Cillian O'Dalaigh complete The Outside Track's US line up. 
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The Celtic note in literature is not confined only to the Celtic Fringe countries and 
regions (Ireland, Scotland, Wales, Brittany etc.), but also sounds its magical 
enchantments in the works of Shakespeare (particularly, The Tempest, A Midsummer 
Night’s Dream, Macbeth and Romeo and Juliet), and the Arthurian lyrics of Alfred 
Lord Tennyson. Defining this note remains elusive, but it can be evoked and 
performed. It does rest on a spiritual imagination, a playful wit, a melancholy struggle 
with history and its facts, and, most importantly, a respect for language, fantasy, 
symbolism and the “reaching beyond” found in sweetly mournful music and poetry.  

“Scenes from a Celtic Album” offers a sampling from this feast. Audiences will 
watch as Arthur commands Sir Bedivere to fling Excalibur back into the lake where 
it was forged; they will observe Queen Mab on her strange dream-tickling nightly 
flights in Mercutio’s great monologue from Romeo and Juliet; they’ll witness the 
great O’Neill, the hero of the NineYears War against Elizabeth’s English armies 
struggle with the price of fame and history in Friel’s Making History; they’ll follow a 

small boat off the Aran Islands fight against a murderous unchained storm in Liam O’Flaherty’s 
extraordinary tale, The Landing; they’ll witness the strange story of how an Irish trucker’s wife meets Jesus in the 
small town of Moone; and they’ll smile at the whimsy of the American poet, Billy Collins’s bagatelle Afternoon with 
Irish Cows. 

Show starts at 8pm.  

Tickets are $10 for adults, $8 for children 6 and over and adults 65 and over, and free for children under 6. 
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The Way That I Went  
by Robert Lloyd Praeger Collins Press 1997 

(reprinted; first publication 1937) 
 

I have lain in the sun, I have toiled as I might 
I have thought as I would, and now it is night. 

My bed full of sleep, my heart of content, 
For friends I have met the way that I went. 

Robert Bridges 
 

Last August at the MN Irish Fair, University of St Thomas Irish studies 
scholar and New Hibernia Review editor James Rogers gave a 
symposium on "The Twenty Irish Books You Should Have Read By 
Now". Among these titles were several out of print books or recently 
reissued ones, including The Way That I Went. First published in 1937, 
this wildly popular book expounded the glories of tramping and 
botanizing through the Irish countryside. Ireland, after a heated political 
climate in the teens and twenties, was marketing itself once more as a 
tourist destination, based on its unspoiled natural beauty and 
picturesque ruins. Praeger came from the 19th century approach to 
botanization and classification, viz, the generalist rather than highly 
specific scientific method so prevalent today. From the Victorian age 
on, there had been a mania for collecting and classifying flora and fauna 
to an unprecedented degree. Praeger, however, was something else. He 
covered nearly 5000 miles on foot; the distance he could walk in a day 
was an amazing 50 miles, much over rough terrain. A civil engineer by 
trade, his astonishingly energetic weekend tramps yielded a wealth of 

knowledge in botany, zoology, archeology, and geology in a friendly, conversable style any amateur nature 
enthusiast could understand. Many modern ecologists credit Robert Praeger's systematic and thorough 
research as a foundation for their studies. 
 
Regrettably, the Irish countryside since 1937 has so radically altered that much Irish flora and fauna has 
disappeared completely, or has shrunk to isolated patches. Praeger's experiences can now be found only by 
happenstance, but the search is still worth the effort. Armed with modern ordnance survey maps and nature 
guides, the modern walker may still glimpse bits of the glories of the Irish countryside. This 400 page 
(alert: small print) book will still be rewarding to the serious nature enthusiast.  
 
Sherry Ladig, frequent contributor to this column, is an Irish trad musician and former reviewer for the Hungry 
Mind Bookstore newsletter, Fodder. Sherry welcomes suggestions for Irish interest titles to review---or write one 
yourself! Sherry can be reached at ladig-dunquin@msn.com. Happy Spring reading! 
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(The Bookcase) 
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Cu Ceóil 
 

" Music to the Irish is a living delight, a mysterious key to a host of undiscovered emotions hoarded in the secrets of 
the soul." Mairtin Byrnes 
 
Our music hounds this month are writers for Sing Out!, the magazine of folk music.  These reviews were included in 
the Off the Beaten Track column in the Autumn ’11 / Winter ’12 issue and are reprinted by permission of Sing Out! 
 

BRIAN MILLER – Minnesota Lumberjack Songs 
 

Brian Miller dons the cap of singing folklorist on Minnesota Lumberjack Songs.  He saws into several old songbooks and 
into the repertoires of source singers to give a fine cross-section of the Irish and Scottish songs that made their way into the north 
woods.  Of special interest are shanties – the term referencing logging cabins, no the high seas – though sea song fans will 
recognize that ditties such as “Save Your Money When You’re Young” have saltwater variants.  Ditto parallels to mining songs.  
There are numerous “come-all-ye” ballads reminiscent of miner songs, and “The Mines of Cariboo” makes a direct connection in 
spinning the tale of a lad who drifted between 19th Century gold camps and left behind songs that migrated to Minnesota.   

Miller is a strong singer and a masterful instrumentalist (bouzouki, guitar, flute, harmonium).  He enlists fine backing 
musicians and harmony singers on the album, but accordions, fiddles and whistles stay in the background, as they should for 
ballads and narrative songs.  Miller sings boldly and clearly, never losing sight of the fact that the tales one on display, not 
virtuosity.   

My personal favorite on this thoughtful collection is “The Shanty-Boy’s Alphabet,” a whimsical walk through a worker’s 
world-view, one letter at a time.  But, really, each song is a gem.  And I can’t help dreaming of a lumberjack double bill with 
Miller representing Minnesota and Lissa Schneckenburger doing the honors for the Northeast US and Canada.  

-Rob Weir 
 

TWO TAP TRIO – A Night at the Fair 
 
Based in the Twin Cities, the Two Tap Trio (fiddle, flute/vocals, guitar) are one of the most convincing Irish-American 

bands on their debut release, with a few touches of country, as on “Whiskey Evening,” although that’s hardly a far step from Irish 
music.  Norah Rendell is an exceptional singer, a true standout, but she’s also an excellent flute player.  The lineup give a very 
light touch to the music, although they’re at their best on the faster pieces where they have a chance to shoe their very impressive 
chops: that’s their focus, although they mix thing up well, and they bring a true liveliness and joy to every tune.  It would b e 
interesting to hear them do a album of songs (as opposed to reels an jigs), as the three here are outstanding, even something as 
sentimental as “That Tumble Down Shack in Athlone.)  That’s not to denigrate their excellent instrumental abilities, but both 
deserve more scope.  There’s a great future ahead for these three.   

 - Chris Nickson 
 

PADDY O’BRIEN with TOM SCHAEFER, PAUL WEHLING, and ERIN HART 
The Sailor’s Cravat 

 
 Award-winning two-button accordionist Paddy O’Brien, aside from being a much-admired virtuoso with a career spanning 
nearly four decades, is also a noted one-man repository of Irish traditional music, much of which was picked up from living 
masters during his travels.  For the current outing, he has gathered tunes from a variety of sources, ranging from sprightly 
instrumentals jigs, reels, polkas and hornpipes to unaccompanied sean-nos (ancient style) inflected vocal airs.  He favors moderate 
tempos and lightly marked rhythms that allow the overly blithe melodies,, most also graces by a fugitive melancholic tinge, to 
shine forth unimpeded.  O’Brien is particularly well-partnered, with Tom Schaefer’s weightless yet unfailingly precise fiddle 
alternately doubling, following or discreetly augmenting the themes in response to his lead, while Paul Wehling’s bouzouki 
provides them both with a ornate yet tastefully restrained launching pad.  But Erin Hart’s singing is another soft of revelation.  Her 
dusky, ripely female voice nimbly negotiates dauntingly complex airs, like “the Flower of Magherlally-O” and “Molly Bawn Or 
The Shooting of His Dear,” spinning out long-breathed ornamental phrases even as a formidable musical intelligence tells here 
when to leave well enough alone. 

 - Christina Roden 
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First Saturday Afternoon Céilí - Dubliner Pub, 2162 University Avenue in Saint Paul, from 2:00 to 5:00. The suggested donation is 
$2.00 per person. The dances are taught and called by Paul McCluskey. 
 
First Saturday Night Set Dancing Céilí - The Celtic Junction, 836 Prior Ave., No, St. Paul.  
 
Third Saturday Night Céilí - The Celtic Junction, 836 Prior Ave., No, St. Paul.  
 
 
 

Irish Dance Classes: 
 
 

Céilí Dancing - Wednesday Nights 
 
 

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Learn Irish dancing in a genuine Irish pub with a wooden floor that 
has known a whole lot of dancing feet. Steps and dances are taught by Súin Swann. Basic beginning steps are taught beginning at 
7:30 (please note the time change), with advanced lessons and dancing continuing until 9:30 PM. Year-round; no children, and must 
be of legal drinking age. Free. 

 

Conway Recreation Center - 2090 Conway Street in Saint Paul. This class is held in a park and recreation gym, and is taught by 
fine dancers/instructors who will provide plenty of special attention for your particular level of experience. The class runs from 7:00 
to 8:30 PM. Year-round and open to all ages. Free. 

 

Set Dancing - Wednesday Nights 
 

Tapestry Folk Dance Center - 3748 Minnehaha Avenue in Minneapolis. This class is taught by Tim McAndrews and runs as an 
eight week course starting on March 7.  The cost is $40 per person for eight weeks. The class runs from 7:30 to 9:00 PM.  

The Center for Irish Music 
 

Come check us out at 

The Celtic Junction 
836 Prior Avenue, St Paul MN 
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Dedicated to Handing Down the Tradition 
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Just tear out the above form and send it with a check made out to “IMDA” to: 
The IMDA Membership Coordinator  c/o Jan Casey 
400 Macalester St. 
St. Paul, MN 55105 

Name:  Today’s Date:  

Address: 

Membership Type: 
 

New? Gift? Renewal? Corporate? Family? 

Interests: 
(Mark all that apply) 

Music 
 

Dance Theatre Gaelic Volunteer 
 

Where did you hear about the IMDA Newsletter?  

IMDA Membership 
Want to know what’s going on in the local Irish scene? Interested in music, dance, theatre and culture? Be the first on your 

block to subscribe to the IMDA Newsletter. It’s a mere $20 for an annual individual membership and $25 for a family 
membership. Sign up yourself or sign up a friend, but whatever you do, support your local artists! 

Phone Number: 

E-mail: 

We will send your monthly newsletter electronically via e-mail unless you would prefer to have it mailed. 
_____ Prefer US Mail. 
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(*Irish for ‘Bits and Pieces’) 

 
§ Comhghairdeas le (Congratulations to) and Best Wishes to Danielle Enblom and Damien McErlean who recently 

became engaged to be married.  The sparkle in Danielle’s ring almost matches the sparkle in her eyes!  Let’s hope they’ll 
spend at least some of their time here in Minnesota! 

 
§ Go n-éirí an t-ádh le (Good Luck) to Meghan Golder (O’Shea Irish Dance), Megan Healy (Corda Mór Irish Dance), 

Evan Lowe (O’Shea Irish Dance), Rachel Olson (Corda Mór Irish Dance), Kelly Pearson (Corda Mór Irish Dance) and 
Liam Slattery (O’Shea Irish Dance), who are packing their bags (and their dance shoes) for a trip to the World Irish 
Dance Championship in Belfast, Northern Ireland in April. 

 
§ Great News!  Irish Fair of Minnesota has announced their headliners for Irish Fair 2012.  Gaelic Storm, The Young 

Dubliners, Liz Carroll with Cormac McCarthy, and Derek Warfield and the Young Wolftones!  Plus a new idea for 
Irish Fair – a ticketed event within the free Fair – The Atlantic Steps presents Ireland’s oldest dance form – Sean Nós 
dance.  Get all the details (and tickets to the Atlantic Steps) at http://www.irishfair.com/content/headliners/. 

 
§ Deepest sympathy to the family and many friends of Anna Golden, who recently passed away.  Anna and her husband 

Patrick have been great good friends of the Center for Irish Music and regulars at the Sunday evening sessions at 
Keegan’s.  Anna’s smile and her enthusiastic support for traditional music will be greatly missed.   
Beannacht Dé ar a hanam. (God’s blessings on her soul.) 

 
§ Support your favorite band!  Kickstarter is a new way to fund creative projects, a way to for the community to help make 

new projects possible.  Paddy O’Brien used Kickstarter successfully to fund Volume Two of the Paddy O’Brien Tune 
Collection.  The Makem and Spain Brothers just wrapped up the funding for their new folk song collection project.  
Solas used Kickstarter for their music and film project “Shamrock City.”  And the Hounds of Finn have just launched a 
new Kickstarter project “Us Four & No More”  - a new CD.  Sign on to help by May 3 at http://kck.st/FQtmn6. 
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Postmaster: 
Time/Dated Material 

236 Norfolk Ave NW 
Elk River, MN 55330 


