The Decade of Dance Award was created to recognize the very special

commitment that some students make to Irish Dance. The dancers who rg Fitz

this award have studied Irish dance for at least 10 years; for most it repr® april Calendar

major portion of their young lives. They have shared a very special elemer
Irish culture with audiences in all kinds of settings from community festivals

concert halls to nursing homes and schools. Along the way, they delight | Celtic Music Open Mic

audiences, make friends, and serve as very visible and engaging amisafsd ceili Corner

Irish culture to the greater community.

Tune of the Month 2
Gaelic Corner 3
4-6
8-9
Great Pipes 10
12
14
Music Corner 15

The awards were presented at IMDA’s Day of Irish Dance Celebration at
Landmark Center. The dancers received a certificate and a specidel@édance medal.

This year’s recipients are:
Bridget Carter, Scoil na dTri Irish Dance Academy
John Drew, Shamrock School of Irish Step Dance
Emily Fink, Shamrock School of Irish Step Dance
Therese Harrah, O’Shea Irish Dance
Rachel Janc, O’Shea Irish Dance
Clare Kolars, O’'Shea Irish Dance
Kellyanne Krier, Rince na Chroi
Kathleen Kerry Malone Miller, St. Paul Irish Dancers

Katie O’Malley, O’Shea Irish Dance

Bailey Smith-Dewey, Corda Mor Irish Dance
Britt White, St. Paul Irish Dancers

This is the fifth year that this award has been presented, recognizirad @ &8 dancers.

e

Congratulations to these dedicated dancers and to their parents and faholgsgowort and encourage

them.




By Amy Shaw

I have really been enjoying Mike Rafferty’s recesmtording with fiddler
Willie Kelly, The New Broom The liner notes quote a maxim related td
the title tune: “A new broom sweeps clean, but lanome knows the
corners.” Mike, born in 1926 near Ballinakill inCGalway, is
presumably the “old broom” of the two. A longtimesident of New
Jersey, he has often taught at Irish Arts WeekénQatskills. | took his
flute class there in 2006, and he taught us maautifal versions of tunes
He doesn’t seem to be slowing down too much!

The very last tune ofhe New Broons The Ladies Pantalettes. Definitg
an “old broom” tune, it can be heard on many reicgsland in our local

sessions. According fBhe Fiddler's Companiothttp://www.ibiblio.com/
fiddlers/), pantalettes were a sort of long rufflyderwear worn by wome
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President: Lisa Conway
Treasurer: Mark Malone
Secretary: Jan Casey

Board Members:  Suin Lowary

Ruth McGlynn
Anne Alcocer

John Burns
Open Seat

Editor:
Advertising:

in the 19" century. But th&€ompaniongives another explanation as wel
crediting Irish linguistic scholar Diamuid O’Muirlt seems that in the
days of wooden sailing ships that occasionally tgeffart would be made
to get the very best performance the vessel waabtapf. This usually
mean ‘putting on’ as much sail as was possible ey scrap of
available canvas was utilized to that end. The last tiny sail, situated
above the top gallants and the skyscraper at fheftthe mast was knowi
as ‘the ladies pantalettes’; this not only dendtedsize of the sail, but

Contact Information

Write to:
Irish Music and Dance Association
236 Norfolk Ave NW
Elk River, MN 55330
Call: 612-990-3122

perhaps became motivation for a speedy returntio’po

This reel is also known as The Duke
Leinster’'s Wife, probably because thd
great fiddler Michael Coleman paired

Newsletter Submissions

#$

with The Duke of Leinster on one of |
78 RPM recordings.

WILLIE KELLY & MIKE RAFFERTY
o woak IIRLAL CLANCY =2

AL iy
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Usual disclaimers: Any transcription errors areamn. The notation here is not meant to
be a substitute for listening. It is simply an tidearning the tune.

The Ladies Pantalettes

A .. -t [—
e e —f— .
ANI Y - | ] b 1 . . 11 ]
O T ===
)4 N4~ ~ P—
e A ) s .
D | . f A Co— i
D S ——=

Rhythm: reel
Source: Willie Kelly and Mike Rafferty, The New Broom (2009)




Prepositions are a pesky proposition in Irish. To begin
with, where in English we use a preposition with a
pronoun -- "at me" or "with you" -- in Irish, those two
elements are combined into single words, dgam

or leat One of the challenges, when you first begin
learning Irish, is getting comfortable with these
prepositional pronouns, as they are called, so you can
quickly call up the one you
need for any combination of
preposition, person, and
number.

And need them you will, of
course. Not only will you want
to translate many English
prepositional phrases into Irish,
you have to use prepositions in new places, and in
different ways, in the Irish language.

Sometimes it's a matter of using different prepositions
in the two languages. Where we speak "to" people in
English, we talk "with" themdaint le) in Irish.

"Looking at" something in English corresponds to
"looking on it" (oreathna aij in Irish. In English,

when we take things "step by step at school in the
morning," we use the Irish word for "ordy, for all of
those prepositions: "step on step on school on the
morning." "Paying for something" can also asg

"on," in Irish, although some speakers will ase

"out of."

Perhaps more challenging are the many expressions
that require a preposition in Irish, where there isn't
one in English. The most common example by far
includes sentences as simple as "Bridget has a nice
coat." The problem for the learner is that there is no
verb for "to have" in Irish. Instead, we use the
prepositionag, "at" with the person who has whatever
we're talking about.

So for our friend Bridget, we end up sayifd céta

brea ag Brid "There is a nice coat at Bridget."
Similarly, Ta ceann agat'one is at you," or "you

have one." We constantly make use of this
construction to say (as any learner must do often), "l
don't know":Nil a fhios agamliterally, "Its

knowledge is not at me," or "l do not have knowledge

By Will Kenny

of it." And a person who is standing or sitting is "in
his standing, sitting” in Irish.

Many other verbs work the same way. We don't
literally say, "I liked the movie" in Irish, but rather,
Thatin an scannan liopor "the movie pleased me,"
usingliom, "with me." When | fail at something in
Irish, it "fails on me,'teipeann
sé orm

One of the best known phrases
in Irish, Go n-éiri an boéthar
leat, is frequently translated as
"May the road rise to meet
you", but thatleat means "with
you" again. And it is really a
more general, less literal, wish for success and
prosperity on your journey through life, as this
combination of the verBiri, "to rise" or "to become,”
and the preposition for "withJg, is an idiom for
"succeeding" at something.

If you would like to succeed at learning Irish, start
with ourannual one-day workshop scheduled for
Saturday, April 24, at the University of St. Thomas.
There's still time to register if you are quicksuil le
Coinin na Cascdlike the Easter bunny). Registration
with payment must be received by April 16. Although
the usual fee is $54 (includes instruction, materials,
refreshments and lunch), we offer a major discount for
early registration (April 8) and given the timing, we'll
extend that discount -- a fee of only $39 -- to anyone
who sends in their registration form with "IMDA"
written on it.

If you take the full day of beginners' instruction at this
workshop, you can start coming to our regular
Monday evening classes. Visitvw.gaelminn.orgor
links to complete questions and answers about the
workshop, as well as a downloadable registration
form you can send in with your check if you want to
join us on the 24th.

L& brea ag do chairde . . . do d'adhlacan!

May your friends have a fine day . . . at your burial!
(curse)

Will




Tim “Fitz” Fitzgerald left us on March 3, 2010. Fitz was an integral part oflttsh

community, musician, artist, craftsman, singer, photographer, and a promoter. He was

involved with Irish Fair Minnesota, the Emerald Society, and the Brian BoruPijsé
Band. For 15 years, Fitz encouraged and advanced opportunities for musicians in t
Irish community .

The Irish community has lost part of its soul. Itis now up to all of us to kexepadl of
what Fitz accomplished and dreamed of. He was a modern day Renaissance man
was just as comfortable with a laptop as he was with a hammer and brwdhtake

many to achieve what he did alone. His influence on our life, and a multitude &, othe

is profound and deep. Maeve and | have known Fitz since we arrived here in
1986. Everybody has a story of how he helped them when needed. He had time f
everyone but himself and he seemed to like it that way.

We look around Irish on Grand and see his input, from the notice board he made autsile,
furniture and display cases he built inside. He was Santa Clays@westmas, playing the
bagpipes in a Santa suit in all kinds of weather. Some years it got sbhepige chanters
would freeze and begin to sound like a banshee, but he’d still stay out there ataving
everyone. Children would flock to him. Many people may not realize that hee draet rapport
with children. Probably what | will miss the most is the visit he made eeanyon Christmas
Eve, after the store closed. We would sit, and talk, and laugh. | would have a drop of the
whiskey he brought. Fitz, | will remember you every Christmas Eve from nowentiteet
again.

He conceived the idea of an Irish Fair float for parades and acquired arfeigad got us to help with it. It took
weeks to strip it down, paint, carpet and then festooning (I think he may have tt@heerm) it and now it is the
Cadillac of floats. Our kids got to know him during the process and dubbed himtZ# Eord." He in turn
taught them annoying songs like “You Can’t Throw Your Granny off the Bus.” Hele siththe way when
hauling the float during a parade. We were waiting for his call to getdsit again for the Minneapolis St.
Patrick’s Day parade. Only Fitz would find the time to haul a float on StclPatevening and still have the time
for everything else on that day! Where did you find the time to do so much in suectt Bfe???

There is now a very big hole in the world.

~Maeve and Liam O’Neill

Fitz left ‘The Parting Glass’ fuller for having been here. Timoth¥ifz” Fitzgerald (May 4, 1962 - March 3, 2010
came to Kieran'’s Irish Pub back in 1994 as a patron, and then slowly over tinadetiis &and generosity were
unveiled. His independent “Finish by Fitz” residential painting businasswg source of income until little by little
he was fixing, improving, managing, booking music, giving opinions and seeping irttplenatganizations around
town. His involvements spanned the community, from the Irish Fair, the V@ataival, to the Rice Street
Association, to name a few; Additionally, he was a great supporter of numegangations, from pipe bands to
singing and music clubs.

he

who




~ Kieran Folliard

| served on the Irish Fair Board with Fitz for the last 8 years, and greatlthe loss of his presence. It's so hard to
know where the line is between personal grieving and feeling the abseaaitcthaf he did for the Fair, and the Irish
community in general. In all my years | never knew anyone more passionate eboonisic. From the most
flamboyant Celtic-rock band to the most obscure traditional sean nos sitgdéndvi them all. And he wasn'’t shy
about sharing his opinions of them.

It's the rare Irish musician in our area that wasn't helped by Fitz in some wayngdlogm, promoting them,
recording their music. Himself, he never sought the limelight, but theealways those magical moments in the
waning hours of a party or gathering, when he would give us a song or two, in that déepe baice. If you
heard him sing, you were blessed. And if you were one of his myriad friends, yoliRlgtéy blessed.

Jan and | were privileged to have attended more than one
conference of Irish festivals in recent years with Fitz. He did a
great job of maintaining those contacts. When the sad day
came, condolences came from Irish Fair organizers all over the
country, including Milwaukee, La Crosse, Pittsburgh, New York,
Kansas City, Texas, and even Nova Scotia. He was ours, but he

wasn't only ours.

I guess | will remember him best in those last few minutes at our
Irish Fair scattering, when he would sing some of his favorites,
including “Jock Stuart”, “Dublin in the Rare OIld Times”, and of
course, “The Parting Glass”. Then, after the last song was sang,
he would wave to the audience and say, “We’'ll see you next
year.” We will miss his piping, we will miss his singing, we will
miss his great laugh, and we will miss him as a friend.

~ Mike Casey

Fitz could be difficult to get to know initially, hidden underneath his imposizey his
facial hair and his strong even stubborn position on many things. Some would say
it was his opinion that determined whether you were the real thingsestatmusic in
the local Irish culture. Underneath, he was ever present and an unwaveringesuppa
for festivity, rituals (bag piping on a moment’s notice for funeralajlitions (his
leadership and singing of “The Parting Glass” for the Scattering $hedng stage on
the last day of the Irish Fair.) For a man who didn’t drink, he hit as manyaiezal
pubs to hear the bands as anyone.

Fitz showed up with his pig roaster, his bag pipes, his voice, the use roichisor

things you needed hauled off to his warehouse. He used to love dressing &&enta

at Irish on Grand.

Fitz's legacy will continue to grow as his passion for the autheattinues to remind
and guide us in our endeavors into the future.

that



Ode to Fitz — March 3°, 2010
By Uncle Russ Scheidler

The Moon, it was ebbing
The Langer’s Ball was playing
The night that Fitzi died
Poor Barry, just flown in from Shannon
At the airport high and dry
But, Milo came to the rescue
And together they found Fitz at home
His peace with his God, he had made by himself
Tim always was a self-made man
It didn’t take long for the old folks to gather
At The Dubliner that very night
And they let the younger folks play the songs
For Fitzi would have had that way
He had opened the door for so many musicians
That Ireland’s music still rings in America
Far from the land of the green
Thanks to Fitzi’s big heart we still sing
A Nation Once Again
| remember the ballads that Tim would sing
In a tenor both bold and true
He would sing with the bands
At the player’s requests
The band’s names too numerous to count
The after hours parties on Rice Street
Will live forever in local lore
Where Fitzi hosted the Irish songs
Sober, as was his way
There, the young people would marvel
At a few old boys who still played acoustic songs
Until the sun rose up again
At Thanksgiving time
He would cook up a feast
For the homeless and less fortunate
He cooked for so many
That he needed some help
And many did volunteer
Where we worked for the homeless and Tim
Everyone loved Tim so damned much
That night, they would not let tears flow
Till they all went home to their own private place
Where each bid Tim a fond farewell

Our lives are much richer for having beheld
Mr. Tim Fitzgerald
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" Music to thelrish is aliving delight, a mysterious key to a host of undiscovered emotions
hoarded in the secrets of the soul." Mairtin Byrnes

Each month, a local musician will serve as your as your “cu ceoil”, or “music hound”, and
recommend music that they especially enjoy. It might be an old favopéglaps a new
recording. Leading off is Brian Miller, a solo artist in his own right and a merabtre Two
Tap Trio, the Gaels, Bua and a founder of the Traditional Singers Club.

Lately I've been listening a bunch to Andy Irvine and Paul Brady's amazing
1976 album simply titled "Andy Irvine and Paul Brady"

The singing is strongly tied to the traditional style and yet theeaiglig

very fresh and engaging. The arrangements or songs are super creative and
Irvine and Brady use an eclectic mix of instrumentation and

accompaniment techniques to bring each song to life and give it its own
personality. This album must have been a big inspiration to bands like
Dervish that employ multiple mandolin-family instruments (bouzouki,
mandola, mandolin, etc..) playing intricate counter melodies behind

songs. It's a huge inspiration to me too!

~ Brian Miller
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Comhghairdeas le (Congratulations to) Taylor Best and Meghan Golder who will compete in the Irish Dancing
World Championships in Glasgow, Scotland. The competition, held March 28 thru April 4, attracts 4,500 dancers
from 32 countries around the globe. Taylor and Meghan dance with O’Shea Irish Dance.

Go n-éiri an t-adh le (Good Luck to) The Langer’s Ball , who are included in the Battle of the Bands Two, a contest
to select the top five Irish music bands to be invited to the Celtic Fusion Music Festival in Ireland in July. The contest
is sponsored by Strangford Lough Brewing Co., in Killyleagh, County Down.

Go n-éiri an t-adh leis an bpub nua! (Good luck with the new pub!) Best wishes to everyone at Kieran’s Irish Pub for
a glorious move to the new quarters. The last pint at the old pub, locking the doors, bagpipes to escort everyone to
the new location and great hospitality in the new Kieran’s! Those who made it out for the festivities also got to hear
the Wild Colonial Bhoys ode to Fitz, as they sang “Big Tim Fitzgerald” for the first time. Check out
www.wildcolonialbhoys.com to download the video and the song. Well done.

Maith sibh! (Good on you!) to Kiernan and the crew at The Local. For the fourth year in a row, The Local has been
named the #1 restaurant in the world for Jameson Irish whiskey consumption.
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IMDA Community Calendar April 2010
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Singer, flutist Norah Rendell’s arrival on Twin @8’ music scene
has got Irish toes tappin’
By Larry Englundyeprinted with permission fromHighland Villager revaper

Traditional Irish singer and flutist Norah Rendell has
been playing music every since she enrolled in a program that
emphasized singing and movement when she was 4 years old.
“l just loved it,” said Rendell, a Canadian native who now lives
in Macalester-Groveland. “My mom kept me in the program
because it was my favorite thing to do.”

She started playing the recorder at age 8 and went on
to study classical recorder n college and earn a degree in early
music. Though Rendell has performed and taught as a
classical musician, she has become renowned on both sides of
the pond for singing and playing Irish folk tunes.

She recently returned from a tour of England and
Ireland where she performed Irish music with partner and
guitarist Brian Miller. She also tours with the UK/Irish band
Outside Track, has received accolades for her concerts

Nathan Gourley, Norah Rendell and Brian Miller af@Tap Trio  throughout Europe and Canada, and has been featured on both
will release their debut album on March 13 at Geltiinction, fol- ~ the Canadian and Brutish airwaves. Her 2007 album “Wait
lowed by a host of appearances on St. Patrick's.Day There Pretty One” with Miller earned her a nomination as
oto by Nick Lethert . . .
Canadian Traditional Singer of the Year.

In St. Paul, Rendell can often be found performing with Miller and fiddler Nathan
Gourley as the Two Tap Trio at the Dubliner Pub on University Avenue anduair&tks on
West 7" Street. On March 13, the three will release their debut album, “A Nigihe &tatir,”
at Celtic Junction, 836 N. Prior Ave. And come March 17, fans of Irish music wél hav
several opportunities to hear them.

“St. Patrick’s Day is massive for us,” she said. “We’re at LandmarkeZ at 10:00
that morning, then at 11:30 a.m. we’ll be downstairs to accompany the Rince na Chroi
dancers. From 2:00 to 5:00 p.m. we’'ll be at Shamrocks, and we’ll be at Kips Irish 8ub i
Louis Park that evening.

Growing up in Edmonton and Vancouver, Rendell was on a path to becoming a
professional classical musician. She went to McGill University in kéahto further her
studies. “McGill was one of only three universities that would acceptder players,” she
said.

On entering McGill, Rendell was thinking more about teaching than playing. “
always loved music, but never intended to be a performer,” she said. “Sinee working
with kids, | thought I'd go into education.”

While in Montreal, Rendell would often stop at the Irish pub just around the corner
from where she lived. “I just loved listening to the sessions and the pub bandsidstibut
it never occurred to me to learn how to play.”

It was not until after graduation that Rendell thought of learning Irish tumése tin
whistle. “It was just for fun,” she said. “l was kind of arrogant and thougHigteasy




because | had so much music (training).

The tin whistle belongs to the same woodwind category as the recordecoritrison
in Irish music but, as Rendell discovered, difficult to play well.

“It's highly ornamented and very technical,” she said. “It was one of thosklingm
moments in life. | was sitting in my room listening to a Mary Bergin CD and hbadea
what to do.”

That frustration turned into an obsession for Rendell to begin studying aippla
Irish music. Bur the social aspect of the music wasn't lost on her either.

“l loved the idea of going to a pub and playing while you're hanging with people,” she sa

“With classical music, you don’t play as much and it's very solitary.”

Rendell also discovered her talent as a vocalist after singing onemagptb and receiving a
warm response.

In 2005, she received a grant from the Canada Council for the Arts to complete her
master’s degree in traditional Irish music in Limerick, Ireland. dhted to study Irish flute,”
she said. “l was in Limerick for two years and played flute the whole. i

It was there that she met the members of Outside Track. She alsolimetvitho
grew up in Bemidji and works out of the Twin Cities as a professional musitiaey began
performing together whenever he was in town and “dated long distance,” sh#dbsd.
raved about the Irish music scene in the Twin Cities and Rendell moveah 28@i.

“I thought sure, I'd love to see it,” she said. “I've been so impressed. Vdiefe
musicianship is really high.”

In addition to performing, Rendell is the
education director at the St. Paul-based Center for Irish
Music, where she teaches singing and whistle.

Though she has lived here now for nearly three
years, she has been on the road for half that time. And
though she said living in St. Paul has been rewarding,
she does admit to still feeling a bit conflicted over the
move. “No Canadian ever wants to move to the United
States,” she said with a laugh.

Rendell still gets a taste of home by continuing
to tour Canada and has been studying how Irish songs
have been localized here and in her native country.

“Pinery Boy’ is a song that was originally about a

sailor at sea who met with an accident,” she said, “but
in versions in Ontario and locally, it's become a song
about a logging raftsman. The Wisconsin River and the
Dells are mentioned in one version.”

As for her move to Irish music, Rendell has not
regrets. “There’s a lot more work for me as a whistle
and flute player and singer than as a classical
musician,” she said. “l always feel like I'm getting
away with murder making a living as a musician
because it's so much fun. It's wonderful to be able to
do what you love.”




Come one, come all to the Celtic Music Open Mic Night at

The Celtic Junction, Saturday, April 10, 2010 at 7:30pm.
The evening promises to be a night of community, music,
dance, and song. Thisyeur chance to get up on stage and
perform. Maybe you've been working up that party piece
or maybe you're dying to debut your 5-piece all-bodhran
ensemble. Or maybe you just want to sit back and enjoy

evening that features the rich variety of talent that blesses

the Twin Cities. You'll see some of your favorite
performers...and discover new hidden treasures.

Tickets are only $5 to encourage the whole town to turn g

an

ut.

Part of the proceeds from the evening go toward supporting

the Great Northern Irish Pipers' Clulv(w.gnipc.org and
its education and outreach programming.

Check out the silent auction that night, too.

The Celtic Junction is at 836 Prior Avenue, St. Paul, MN
55104.

Signing up in advance is recommended to guarantee a Sf
in the lineup. Please emailfo@gnipc.orgor call 651-227-
3367 to sign up to perform or to donate items for the silen
auction.

Also from the Great Northern Irish Pipers' Club... SAVE THE DATE!!!
Great Northern Irish Pipers' Club 2010 Tiondl Concert on Saturday May 15th, 201hv:30
Kieran's Pub, Block E, 600 Hennepin Ave Ste 170 Call 612-339-4499
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By Bhloscaidh O’Keane

First Saturday Afternoon CéHiDubliner Pub, 2162 University Avenue in Saint Paul, from 2:00 to 5:00. The suggested
donation is $2.00 per person. The dances are taught and called by Paul McCluskey.

Third Saturday Night CéiH Odd Fellows Hall, 2380 Hampden Avenue in Saint Paul, from 7:30 to 10:30. The suggested
donation is $3.00 per person. The dances are taught and called by Linda Doran.

Irish Dance Classes:
Tuesday Nights NEW!

Irish Social Dancing for Adults - at The Celtic Junction, 836 North Prior Avenue in Saint Paul at 7:30 PM. Core ida
the newest, swankiest studio in town, with natural light and genuine sprung wood floors! Groop@es dancing is led

by our experienced Loma mor Irish Dance Club teachers. Class runs yearammdibeginners are welcome at any class.
$8 per person.

Wednesday Nights

Dubliner Irish Pub - 2162 University Avenue in Saint Paul. Learn Irish dancing in a genuine Irish pub with a wiooden f
that has known a whole lot of dancing feet. Steps and dances are taught by Siin Lowabeddaising steps are taught
beginning at 7:30 (please note the time changih advanced lessons and dancing continuing until 9:30 PM. Year-round;
no children, and must be of legal drinking age to remain past 9:00 PM. Free.

Conway Recreation Center 2090 Conway Street in Saint Paul. This class is held in a park and recreation gym, and is
taught by fine dancers/instructors who will provide plenty of special attentigodomparticular level of experience. The
class runs from 7:00 to 8:30 PM. Year-round and open to all ages. Free.

Thursday Nights

The lvy Building - 2637 - 27th Avenue South in Minneapolis, right along the Midtown Greenway. Set dances are taught
and led by Tim McAndrew, usually with live music. Dancing from 7-10pm, year-round. $epm.
Lots more information at: Loma mor Irish Dance Clalyw.lomamor.org
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The Eddieswill be atThe Dubliner for two early evening sets @uaturday, April 24th, 7:30 to 9:30
p.m. The Dubliner is at the corner of University and Walia in St. Paul and has a fine, fine beer
selection. If you don't think of The Dubliner abar with real character, we suggest you ponder the
floor for a while when you come down. There id iaaracter in that floor. Happy Spring to

you! Come and join us!

The Traditional Singers Club reminds us that there are FOUR different conar@eltic Junction
featuring traditional Irish or Scottish singingApril! The schedule includes:

§ Matt & Shannon Heaton from Boston orrhursday, April 8;

§ Buafrom Chicago orThursday, April 15;

§ Archie Fisher from Scotland orsunday, April 18; and

§ Mairtin de Cogain from Ireland orSunday, April 25!

IMDA Membership
Want to know what's going on in the local Irish scea? Interested in music, dance, theatre and cultureBe the first on your
block to subscribe to the IMDA Newsletter. It's a nere $20 for an annual individual membership and $2%or a family
membership. Sign up yourself or sign up a friend, bt whatever you do, support your local artists!

Name: Today’s Date:

Address: \Where did you hear about the IMDA Newsletter?,
Membership Type: New? Gift? Renewal? ICorporate? Family?

Interests: Music Dance Theatre Gaelic olunteer

(Mark all that apply)

E-mail:

Phone Number:

Would you prefer to receive your monthly newsletterlectronically via e-mail? YES NO
(Faster delivery and full color photos!)

Just tear out the above form and send it with a chek made out to “IMDA” to:
The IMDA Membership Coordinator

236 Norfolk Ave NW

Elk River, MN 55330




236 Norfolk Ave NW
Elk River, MN 55330

Postmaster:
Time/Dated Material




